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Your school should have these Essential 
GOLD MEDAL PRODUCTS 





CRAYOLA 
DRAWING CRAYON 


Known to almost 
every school child in 
America for outstand- 
ing quality. Clean, 







compact, permanent. sive 830TH 
N 
waterproof. In boxes conn 


of 6, 8, 12, 16, 24 and 


cn 
48 colors or in bulk. Af ye 








PRESSED 
CRAYON 





PERMA PRESSED CRAYON 
A special manufacturing process gives _firm- 
ness with a velvety texture. Clean. Firm. Never 
rubs. In boxes of 8 and 16 colors or in bulk. 





ARTISTA WATER COLORS 
New improved brushes have naturally pointed 
“spring” bristles and plastic handle. Semi moist 
and dry cakes. Sets of 4 to 16 colors. 





ARTISTA 
FLEXOLA PAINT 


This new water- 
soluble paint—with 
many of the char- 
acteristics of oil—is 
an inexpensive way 
of teaching oil 
painting techniques. Sets of 
10 tubes or tubes in bulk. 










ECTURERS 


WvAe Le 908 


LECTURERS COLORED CHALK 


\ square chalk, 342x'5 or 1, available in 31 
vivid colors, in wooden or cardboard boxes of 
8, 12 and 72 sticks of assorted or solid colors. 


BINNEY & SMITH CO. 


SCHOOL ARTS MAGAZINE, published every month except July and August. 


ARTISTA TEMPERA COLORS 


Made in 26 perfectly intermixing colors includ- 
ing black, white, gold and silver. In sets of 
student-size jars. also in bulk up to gallon jars. 





ARTISTA FRESCOL COLORS 


These dry, compact colors. applied without 
water, give the effect of water color, pastel or 
charcoal, Sets of 5 and 8 colors with patented 
felt-tip brush. eraser and felt pad. Metal boxes. 
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COLORED CHALK CRAYON 
No. 400 B&S Brand contains 144 sticks grade 
1 chalk crayon in 24 colors, packed in a strong 
wooden box. Also in boxes of 12 to 24 sticks. 





CLAYOLA MODELING MATERIAL 


Its permanent plasticity allows Clayola to be 
used over and over again. Harmless, water- 
proof, stainless. 4, to 5 Ib. bricks 


9 cok rs 






FINGER PAINT 
The original finger 
paint, available in sets 
with paper, instructions and spatulas or in 
bulk from 2 oz. to gallon jars. In 6 colors. 


FIRMA-GRIP WHITE PASTE 


Always moist without adding 
water. Outlasts ordinary pastes 
of similar price. 2 and 4 oz. 
tubes or 2 oz. to qt. glass jars 








AN-DU-SEPTIC DUSTLESS 


Dustless blackboard crayon of extra fine qual- 
itv. Available in all white or in 24 assorted 
colors in boxes of 12, 24 and 144 sticks. 


Art and Craft Catalog sent on request. Address Dept. SA. 





Publication office, 


41 East 42nd Street, New York 17, N. Y. 


The Printers Building, 44 Portland Street, 


Worcester, Massachusetts. Entered as second-class matter, August 1, 1917, at the Post Office at Worcester, Massachusetts, under the Act of March 3, 1879 





Artista Tempera for Papier Mache Work 


Whatever the papier maché method used—whether paper 
and paste alone are used or are combined with other mate- 
rials, such as Clayola—Artista Tempera is usually the pre- 
ferred method of decorating the finished object because of 
its velvety finish and unusual brilliance of color. A practical 
consideration is the fact that Artista Tempera can be used 
a second time over a first coat without flaking off. Free papier 
maché instruction leaflet on request. Address Dept. SA. 


BINNEY & SMITH CO., New York 17, N. Y. 


Makers of Crayola Crayon and Other Gold Medal Products ® 
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PICTURE STORY OF 
ALICE IN WONDERLAND 


Let me take your hand and lead you through 


Wonderland, where Alice has been having her 
fantastic adventures since long before any of us 
can remember. The Wonderland we are invited 
to visit is spread out before me in a full-color 
picture, size 14 by 17 inches, and made available 
to us through the Art-Told Tales, Inc. 

What fun it is to enter Alice’s dreamworld, 
recapturing the thrill we felt as children when we 
read Lewis Carroll's classic. Here comes the 
Rabbit now, scurrying down the path and looking 
at his watch. I am sure I heard him say, ‘Oh, 
dear, I shall be late.’ And there’s Alice tumbling 
down the rabbit hole. She must have taken a 
drink from the bottle that said, ‘Drink me,”’ for 
up, up, up she goes, getting taller and taller— 
then before we know it, she is so tiny that she can 
barely peek over the toadstool to talk to the snail. 
There she is again in the corner—at least that 
must be Alice, but all we can see is her huge arm 
coming out of the upstairs window of the Rabbit's 
house. Let's stop a moment at the tea party and 
visit with the March Hare and the Mad Hatter, 
with the sleeping Dormouse wedged between 
his eccentric friends. 

The pack of cards are having a fine time with 
their croquet game—and did you hear the Queen 
shouting, ‘Off with their heads’’? See the Queen 
in the kitchen jouncing her crying baby while 
clouds of peppery smoke come from the kettlé 
and the cook hurls dishes through the air. We 
have a hint that the baby is about to sneeze itself 
into a pig, for there’s a pink little porker dis- 
appearing into the forest. The Walrus and the 
Carpenter are dancing along the shore, joined 
by the other fish, and as we take our last glance 
of this wondrous land, peopled by mock turtles, 
unicorns and griffins, we see the Cheshire Cat 
slowly disappearing into a tree, until at last only 
his grin remains. 

Get your round-trip ticket to Wonderland by 
sending $1.03 (this includes the postage for for- 
warding your order to Art-Told Tales) to Secre- 
tary, The SCHOOL ARTS Family, 192 Printers 
Bldg., Worcester 8, Mass., before April 20, 1949. 
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cm 
Grand Award Winner, Fourth 
National AAA Traffic Safety 


Poster Contest. 





WILL YOUR PUPIL BE THIS YEAR’S 
WINNER? 


Here is the picture of the grand prize winner in 
the fourth National Contest for Traffic Safety 
Posters, sponsored by the American Automobile 
Association. 


This contest offers a wonderful chance to see 
the broad:scope of creativity that each pupil in 
your classroom is capable of, with a safety rule 
to illustrate and the working background of art 
principles you have taught. ‘Learn by doing” is 
the principle behind this worth-while activity that 
impresses pupils with the importance of being 
able to express themselves through their pictures. 


Announce the fifth contest in your classroom and 
watch interest in poster activity grow by leaps and 
bounds with the exciting incentive of sixty-one 
prizes. There are thirty prizes offered to elemen- 
tary and junior high contestants, as well as thirty 
in the high school group, with a grand prize of 
$350 for a one-year scholarship to an art school 
selected by the winner. This grand prize is in 
addition to the first prize. 


One of the most exciting factors in this well- 
planned contest is the way in which the posters 
are used. Those of the first prize-winning posters 
believed to be appropriate for safety educational 
use will be reproduced and distributed monthly 
to more than 150,000 elementary schools during 
the 1949-1950 school year. Each of these posters 
will carry the name of the boy or girl who pro- 
duced it and the name of his or her school. 


The 48 states, Territory of Hawaii, and District 
of Columbia are divided into five groups. Each 
group is assigned 2 safety slogans to be illus- 
trated by a poster, such as ‘Watch for Turning 
Cars” or ““Wear White After Dark.’’ The con- 
testant may submit a poster on one or on each of 
the subjects. 


Learn all about the fifth contest by sending your 
request for rules and blanks for the National 
Contest for Traffic Safety Posters to, Traffic 
Engineering and Safety Department, American 
Automobile Association, Washington 6, D. C. 
Be sure to get your blanks early, as this contest 
closes April 15, 1949. 









JOIN THE “FAMILY CIRCLE” OF 
WELL-KNOWN ARTISTS AND 
ILLUSTRATORS FOR A LESSON ON 
TECHNIQUES 


How would you like to look behind the scene 
and see the exact steps that make up an illustra 
tion for a magazine story—from rough sketch 
completed color picture? This is just one of ths 
many exciting things we ‘‘learn through seeing 
in TECHNIQUES, the 48-page picture-instructior 
booklet made available through the Higgins Ink 
Company. 

I am sure your fingers will itch for a drawing 
pen and ink just as mine did after learning about 
the different pen strokes, the values of papers, 
unusual techniques, and the use of airbrush. This 
illustrated lesson shows every step from the pencil 
sketch to a beautiful airbrush drawing of a gul 
n flight. 

Variety is the zest of art activity—and for a 
wonderful example of this, let's look at pages 19, 
20, and 21. We start with a reproduction from an 
original color print of a mountain lake scene 
then we see it through 11 pairs of eyes as various 
techniques are employed in rendering the same 
scene. There’s the Oriental delicacy of thin out- 
line, the contrast of heavy outline, the boldness 
of dry brush and spatter ink, the misty quality of 
brush and crayon, and the realistic beauty of 
water color. 

The “how-to-do-it’’ booklet is divided into 
sections on instruction, reproduction techniques, 
color reproduction, scholastic and professional 
reproduction, with illustrations for steamship 
lines, mystery stories, children’s books, as well as 
fashion, commercial, and architectural art and 
magazine illustration. 

Send only $1.03 for your copy of TECHNIQUES 
to Secretary, The SCHOOL ARTS Family, 192 
Printers Bldg., Worcester 8, Mass., before April 
30, 1949. 





The 
SEARCHLIGHT 


SPOTTING ART EDUCATION NEWS 
FROM EVERYWHERE 





JANE REHNSTRAND, widely known artist, 
teacher, author, and world traveler, has made 
many outstanding contributions to art education 
during her lifelong work in the field. 

Creativeness is the objective of her art teach- 
ing. She believes that creative expression is self- 
expression and this develops the personality and 
gives the individual pleasure and personal satis- 
faction. To this end Miss Rehnstrand has worked 
endlessly arousing enthusiasm and encouraging 
students of all grade levels in their art work. 
Today she instructs potential art teachers in her 
teaching methods and stresses the importance of 
creative activity. 

Miss Rehnstrand finds time to bring art teach- 
ing to schools in northern Wisconsin where there 
is no regular art teacher. She is the author of the 
“Rural Art Education” series and ‘‘Picture Study- 


(Continued on page 4-a) 
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the art medium 


FOR e artists e colorists e letterers 
earchitects edraftsmen_ e color-engravers 
e cartoonists eeducators e students 


HIGGINS siawvine ini 


BRICK RED 
e 427 


YELLOW 
402 


HIGGINS means convenience-in-use 
i for all forms of artwork, drafting 
and lettering. The gem-like colors 
B oo ae I are superior for washes; the 
j controlled surface tension assures 
accurate flow of color from sketching 
i or drafting pens. All this, plus 
perfect reproduction quality for all 
i graphic arts processes, has established 
‘Higgins Waterproof Drawing Inks 
| throughout the world as 
I the indispensible medium. 
| 


CARMINE RED 409 


RED VIOLET 410 


428 430 
RUSSET INDIGO 


425 
NEUTRAL TINT 


t 





V2 


Owing to their luminosity and permanence, 
Higgins Waterproof Drawing Inks are accepted 
as among the most exact representations of 
pure spectral colors. Eight primary hues, 

based on the Ostwald system, are arranged to 
form a chromatic circle. A complete color solid, 
including every standard hue, value, and 
chroma, may be produced by proper 
combination of the available colors. 

The 18 colors shown above may be ordered 
individually or in a complete set from your he 
Higgins dealer. The perfected Higgins dropper- 
n- stopper assures their quick, clean handling for 
washes, drafting pens and air-brush. 


HIGGINS IN&K Co., INC. 


271 NINTH ST., BROOKLYN 15, N. Y., U.S. A. 
















































































(Continued from page 2-a) 
Elementary Grades.’ Her vacations are usually 
spent in travel or attending art schools. Her 
leisure is devoted to experiments in design, the 
uses of new art media, and new uses for old media. 
In between times she is Associate Editor of 
SCHOOL ARTS and compiled this and the March 
Thanks, Jane Rehnstrand! 
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issue. 


PROGRAM 
1949 CONVENTION OF THE 
EASTERN ARTS ASSOCIATION 


Hotel Statler, Boston, Mass. April 6, 7, 8, 9, 


1949, 


Registration will take place all day Wednesday, 
April 6. 


WEDNESDAY P.M.—1-5 Art Mart will be open 

3-5 Museum visits 

WEDNESDAY evening—Art Workshop at the 
Massachusetts School of Art 

THURSDAY evening—"'Ship”’ Party 

FRIDAY evening—E.A.A. Banquet 

SATURDAY afternoon—3-5 City Tours 


Throughout the convention there will be a con- 
tinuous schedule of demonstrations of new media. 

This year the convention is being organized 
around the topic, ‘‘The Arts in General Educa- 
tion.’’ It is not to be a convention of the traditional 
sort, but rather a working conference designed as 
follows: 
Thursday A.M.—CREATIVE EDUCATION IN A 

DEMOCRACY 


Thursday P.M.—GROWTH AND DEVELOPMENT 
THROUGH ART 

Friday P.M.—ART IN THE CULTURAL DEVEL- 
OPMENT OF MAN 

Saturday A.M. — ART 
LEARNING 
Speakers will be nationally known leaders in 

art education. 


HELPS ACADEMIC 


Each of these meetings is to be followed by six 
working groups for discussion of the main meet- 
ing subject under the leadership of outstanding 
people in the fields of interest of the particular 
groups. The six groups are: (a) young children, 
(b) elementary, (c) secondary, (d) college, (e) ad- 
ministration, (f) adult. 


Each group will have a panel of three: a parent, 
a general administrator, and an art teacher. In 
this way not only will the problems of art educa- 
tion today be explored, but new light will be 
brought to them by the participation of those not 
directly related to the field of art teaching. More 
than one thousand teachers, supervisors of art, and 
school superintendents are coming from all parts 
of the Association area, east of Ohio and north of 
Virginia, to attend the four-day convention. 


Emphasis on the need for the integration of the 
arts in general education and the values that may 
be contributed by well-organized art education 
programs in the schools will furnish the back- 
ground for the meetings. It is being generally 
recognized by educators that the understanding 
and appreciation cf the arts, with some participa- 
tion in art activities, provides elements in the 
education of youth which make for richer and 
more effective living. The most effective ways to 
realize these values will be discussed from various 
angles at the general sessions, sectional meeiings, 
in the conferences and demonstrations. 


With these ideas in mind, the general theme for 
the entire convention will be THE ARTS IN 
GENERAL EDUCATION. Outstanding leaders in 
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art education and general education will contrib- 
ute to the information and inspiration of the four- 
day meeting. Exhibits of various types will pro- 
vide further enlargements on the theme from the 
viewpoint of the art teacher. 

Other features of the convention will be the art 
clinics, the use of visual aids in the teaching of art, 
visits to museums and exhibits in the Boston area, 
social activities, and the commercial exhibits by 
producers of art materials and equipment. 

The Convention Program Committee under the 
chairmanship of Miss Marion Quin, Supervisor 
of Art in Elizabeth, N. J., is now engaged in select- 
ing the speakers for the general sessions. Mr. 
Gordon L. Reynolds, President of the Massachu- 
setts School of Art, Boston, Mass., and President of 
the Eastern Arts Association, will be in general 
charge of the convention. 

Plan now to attend! 


* * * 


CREATIVE HANDS BOOK 
SHOPPING NOTES 


DECORATIVE ARTS OF SWEDEN, Iona Plath. 

Have you ever longed to visit Sweden for a 
firsthand view of the lovely handicrafts for which 
this country is justly famous? Here’s your oppor- 
tunity, but this time Sweden comes to you, in the 
246 pages of this beautiful new publication. 
Here is the word and picture result of three trips to 
Sweden by Iona Plath, with research under 
Swedish leaders in the field. There are 32 pages 
of full color, 500 pictures, and complete coverage 
of six categories: Textiles, Metal, Wood, Ceramics, 
Glass, and Wall Paintings. Send $10.00 today 
for your copy of DECORATIVE ARTS OF SWE. 
DEN to Creative Hands Book Shop, 192 Printers 
Bldg., Worcester 8, Mass. 


* 7 . 


DECORATIVE ART—1943-48 

Turning through the pages of this picture-filled 
book is like taking a stroll through all of the most 
beautiful stores you can think of and visiting in 
the most modern, professionally decorated homes. 
Furniture, fabrics, glassware, kitchen units, rugs, 
pottery, and metalware are all photographed so 
realistically that you can almost feel the textures. 
You'll want this outstanding record of decorative 
arts in your permanent library at home and at 
school. Send $7.50 for DECORATIVE ARTS, 
1943-48 to Creative Hands Book Shop, 192 
Printers Bldg., Worcester 8, Mass. 


* *. * 


HAND WEAVING WITH REEDS AND 


FIBERS Gallinger & Benson’ $3.00 
PICTURES, PAINTERS, AND YOU 
Bethers $5.00 
THE PUPPET THEATRE HANDBOOK 
Batchelder $3.75 


Send your orders for these books to Creative 
Hands Book Shop, 192 Printers Building, Worces- 
ter 8, Mass. 


* * * 


HARPER’S ANNOUNCES A NEW 
DEPARTMENT 

Harper's Art Library, a new department under 
the direction of Miss L. Joan Daves, has been 
established with a publishing program of care- 
fully planned and beautifully executed volumes 
covering the basic phases of art and the work 
of the significant artists of all periods. 

The first of the series are four new books on art, 
priced to attract the popular market while main- 
taining rigid standards of printing and color 








reproduction, and are announced for publica 
in February. This first Group includes the d; 
ings and water colors of Albrecht Diirer; an ex 
ination in 8-color, full-size reproductions 
details of Rogier van der Weyden’s ‘'Pieta’’: 
volumes on Vermeer and Gainsborough, w} 
inaugurate a series on MASTERS OF PAINT] 
intended to deal separately with the 100 ; 
important European painters. 

Each volume is elaborately illustrated and 
color work is absolutely true to the original. 
text in each instance is by a noted aut 
on his subject, and among the authors are 
fessors Vogelsang and Van Thienen of Hol] 
Jacques Lassaigne of France, Lionelli Venturi 
Giuseppe Delogue of Italy, and England's 
Newton, James Laver, and Oliver Millar. 

While the prices per volume will range { 
only $2.50 to $5.00 the color reproduction: 
printed from original plates made directly { 
the printing itself, wherever it happened t 
This enabled the engravers to achieve abs 
color fidelity through intricate proving and 
comparison. The printing is done in Holland 





Switzerland on slow-running presses by master 


craftsmen of lifelong experience. 
Students, teachers, patrons of the arts, 
artists will be interested in these books. 


moderate prices will appeal to all and the beauty 


and authenticity of each volume should sati: 
the most discriminating buyer. 


Each volume is a monograph and in no sense a 


collection or anthology. Yet, the books com; 
ment each other, and each is essential in buildir 
a valuable and dependable art library. 





CARE goes where 
hunger is! sens too 


packages overseas through 


2, 






50 Broad Street 
New York 4, N.Y. 















Two CARE seed packages containing po- 
tential vast harvests of food for humans and 
fodder for livestock in Europe are announced 
by Executive Director, Paul Comly French. 


Thirty-one selected varieties of vegetable 
seeds, enough to plant a garden up to 50 
by 150 feet, are contained in the package 
designed for family use. The other, weigh- 
ing 20 pounds, holds enough hybrid field 
corn seed to plant 2! acres and provide 
valuable feed for fattening meat animals 
or maintaining a high level of production in 
dairy cattle. 


The new CARE packages are being 
offered for $4.00 each, and orders are now 
being received by CARE, at 50 Broad 
Street, New York 4, N. Y., as well as at all 
CARE offices throughout the country, for 
guaranteed delivery in eleven European 
countries. Orders should be sent at the 
earliest possible date to insure delivery in 
time for the planting seasons. 
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QNULCHUA HWLEML 


By their deeds, they set an example for all to 
emulate and remember. Products, too, can win 
fame .. . recognition by teachers and pupils 


for outstanding service in America’s schools. 


Two such Milton Bradley products are Junior 
No-Roll Crayons and Creative Art Books. 
Hundreds of millions of No-Roll crayons and 
over two million Creative Art books are evi- 


dence of the acceptance of these products by 


the nation’s schools . . . proof of the practical 


teaching assistance they offer. 


NO-ROLL CRAYONS 


q 2] ... with the famous No-Roll design which prevents roll- 


| 24 COLORS even, brilliant colors blend beautifully. 
| LQ | No. 953—30c Box No. 951—10c Box .No. 952—20c Box 
Piiton sracircy | CREATIVE ART BOOKS 


. . a complete art course for graded schools. For grades 


Toil -Yo) EI I through VIII, plus teacher’s manual for each grade. 


Only 50 cents each. 


MILTON 
BRADLEY 


SPRINGFIELD 2, MASS. 
BOSTON 
CHICAGO 
PHILADELPHIA 


ing from desks and stops crayon breakage. Their smooth, 
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DISTRIBUTORS EVERYWHERE 


£-548-24 
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...- trish Linen Place Mat 


























MAKE THE MAT 20” x 15”, FINISHED Rising Threading oe 


Shed Droft 
. 10/5 linen for warp and 
MATERIAL * weft. 7 tubes for 8 mats. 


TO WEAVE: Leave 1 inch for fringe. Weave 
242" for bottom border. Weave 344” for right 
border. Continue with Spanish lace open work 
for 12”. Finish row with 342” plain weave for 
left border . . . Continue this lace center 644". 
Weave 214” for top border. Leave 1” for 
fringe. Ravel back 1°’ on each side for fringe. 
Hand hemstitck all sides. 


REED . 15 dent, sleyed for 9 threads per 


inch 


SLE Y . Oneper dent, for 3 dents, then skip 
. * 2 dents and repeat. 


CONSULTANT SERVICE 


Send 35¢ for Samples 
and Catalog 


Note: To make Spanish lace for this mat weave 
over 6 warp threads and back 3 warp threads. 





IRISH LINEN THREADS © LECLERC LOOMS 
IN STOCK 


Srish Linen Darns 


DOBECKMUN METAL THREADS Non-tornishable — Washable 
WOOL YARNS + COTTON WARPS + WEAVING TEXTBOOKS > LOOMS + SHUTTLES + SUPPLIES 


Hughes Fatvcett, nc. 


HANDLOOM WEAVING DEPARTMENT 
11S FRANKLIN STREET + NEW YORK 13, N.Y. 


































Easy to work... HANDICRAFT METALS 


for beginners or 
experienced craftsmen 
You can make attractive trays, 
coasters and other metal 
articles quickly and simply 
from our 
aluminum and 
copper circles 
Stocked in many sizes 
and gauges. 


bracelet blanks 
rectangular sheets 
of Aluminum, Brass, 


Copper, Stainless Steel. 
Write for your FREE 


instruction booklet and 


— price list today. 








METAL GOODS CORPORATION 
5239 Brown Ave., Dept. SA, St. Louis 15, Mo. 

















i... 


ITEMS of 
i INTEREST 


~ 


\ Here are the latest hap. 
penings in the Art Ed. 
ucation field. The Items 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you 





MOLDS FOR CLASSROOM PROJECTS, 
Bersted’s Hobby Craft catalog, a completely 
illustrated publication, describes their entire line 
of molds. It's really amazing to see the number of 
toys, favors, and figurines that come to life from 
these versatile molds. Many of these are illus. 
trated in full color after they have been painted, 
There’s a Halloween witch and cat, a family of 
4 Easter bunnies, a complete set of fruit, vege- 
table, and grain molds, as well as animal heads 
and dolls from different countries. Think of the 
fun your art and craft classes can have molding 
and painting these unusual creations. Send 3 
cents forwarding costs today for your copy of the 
Bersted’s Hobby Craft catalog to Items of Interest 
Editor, 192 Printers Bldg., Worcester 8, Mass., 
before April 20, 1949. 


* * * 


GRADE SCHOOL PUPILS PREPARE 
NOW for the third annual ‘‘America the Beauti- 
ful’ Child Art Competition, sponsored by the 
Milton Bradley Company of Springfield, Mas 
sachusetts. $500 government bonds to be used 
to further their education are awarded each year 
to national winners in nine divisions. Separate 
competitions are held for pupils in kindergarten 
and the first eight grades. This competition closes 
January 31, 1949, so be sure to send right away 
for your entry blanks. Write to James J. Shea 
President, The Milton Bradley Company, Spring- 
field 2, Massachusetts. 








A NEW ELECTRIC FURNACE has been 
announced by the Thermo Electric Manufacturing 
Company. One of the outstanding advantages of 
this new furnace is the unique door that has been 
divided into an upper and lower section, both 
controlled by a single counterbalanced lever. 
This permits access to the heating chamber with a 
minimum loss of heat. For further information 
about the new Thermo 1700 Series, write to 
Thermo Electric Mfg. Co., 489 W. Locust Street, 
Dubuque, Iowa. 


(Continued on page 8-a) 
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WMIC SUPPLIES AND EQUIPMENT 






eKiins eClays ¢Glazes 
| e pottery Supplies ¢ Molds : 
eee eee 
e HEADQUARTERS 
* for New | 
* HOTPACK 
KILNS 
Sales and 
Service 
sd ® 





@ Plug-In (no 
e special wiring) ~~~ r sah 
Only $87.50 F. O. B. Philadelphia 
as #7004 


f z) Send for NEW Handbook & Price 

List containing complete line of 

rs supplies and useful information, 
Gali Yotiery 

Vane beitidh Vokery Ktouse 








23 MAPLEWOOD AVENUE 


Dept. SC, Philadelphia 44, Penna, 











orp 


ay 
‘a) (a) 





talens & son, inc. 
newark 5/n,j. 
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A NEW ELECTRIC 











LOOK 


CERAMIC KILN 
WITH A 704 CUBIC 


INCH CAPACITY 


(3” x 8” 4 11”) 








no. 7004 $87.50 


FOB factory 


AT THESE 
FEATURES! 


1. Eye level controls— 
pilot light. 


2. Built-in pyrometer for 
visible accurate tem- 
perature indication. 


3. Handles are cool to 
touch. 


4. Control switch — low, 
medium and high heat 
for even distribution. 


5. Special insulation 
holds heat and pre- 
vents scorching of the 


table top. 

6. Price includes two re- 
movable sliding 
shelves. 


7. Shipped ready for im- 
mediate operation, 
plugging into any 
115 volt outlet. No 
special line required. 


Write for detailed catalog 


THE ELECTRIC HOTPACK COMPANY, Inc. 


Cottman Avenue at Melrose Street, Philadelphia 35, Pennsylvania 











Authentic Reproductions 
INSPIRE Talent and Skill! 


Genuine, handmade reproductions of the 
creations of Early American tinsmiths—trays, 
baskets, candle sconces, etc. — undecorat- 
ed tin, ready for painting. Instruction book, 
including seven authentic Early American 
designs, $1.10 postpaid. Instructions for 
Gold Leafing, $1.00 postpaid. 


Write today for FREE illustrated catalog 


The Country Loft 








30 MILL LANE, SO. HINGHAM, MASS. 


— 


RAINBOW CRAFT 


(BRUSHING) 


LACQUER 


RAINBOW lacquers in all 
colors plus gold, silver, cop- 
per. Dry to brilliant high gloss, on wood, paper, metal, 
glass, ceramics. In 12-color sets or by single bottles as 
ordered. Catalog on request. 
CRYSTALAC—translucent high gloss lacquers for cop- 
per work—many other unusual uses. 10 colors. Send 
25¢ for 2-oz. sample. 
Dealerships invited 
PACTRA CHEMICAL COMPANY 
524 S. Spring St., Los Angeles 13, Calif. 





AMERICAN HANDICRAFTS 
COMPANY —CALIFORNIA 


invites you 
to send your name for inclusion in our 
frequent mailings of literature on the 


new, unusual and standard items of 
handicraft. 


3091 WILSHIRE BLVD. 
LOS ANGELES 5, CALIF. 
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SEND FOR YOUR COPY OF “HA)». j[.— 
WROUGHT SILVER.” Handy and Harma: 
very generously offered to send you a copy is 
very attractive detailed instruction bookle it f 
covers all the fundamentals and fine poi: f 
making a silver bowl, including cutting, ma 
blocking, truing, thickening the edge, ann« 
raising, soldering, stamping, planishing, ; 
ing, and polishing. At the end of the book] 
quiz covering all the lesson steps that have 
given—a valuable test of the mastery of H. 
WROUGHT SILVER. Send only 3 cents t 
the postage of forwarding your order to Ite 
Interest Editor, 192 Printers Bldg., Worce 
Mass., before April 30, 1949. 











Experimental and Development 
Work in Ceramics 
@ Will reach cone 12 (2498° F.) 


@ Fuel consumption, using gas of 
830 BTU value at 444 ounces 
pressure, is only 260 cu. ft. per 
hour. 

















Handy and Harman also has good news { rt 
teachers concerning the third national 
smithing workshop. Here is an opportunit 
experimentation in design, creative thinking j 
acquiring advanced technical knowledge un a 
master silversmith. Attendance will be limit 
12 teachers of jewelry or metalwork and super 
visors from accredited colleges, universities 
teachers’ colleges, art and high schools. Apply 
for membership now by sending for your appli 
cation forms. The address is Craft Service 
Department, Handy & Harman, 82 Fulton Street 
New York 7, New York. 


@ Lined throughout with high 
alumina refractories. 


@ Well insulated for operator com- 
fort. 





@ Roomy cylindrical firing cham- 
ber; 14 inches inside diameter x 
17 inches high. 


@ Construction featuring multiple 
tube muffles insures uniform 
temperatures. 


Alivs 
DE AR FIRE CLAY 
. ompany —_— THE SPOOL COTTON COMPANY 
Write for New [is Catalog 1949 EL PASO, TEXAS DFC aes wy a: nounces the winners of the 4-H Club Clothi: g 
_ pore, COLO. U . ates Achievement Contest. The winners received a 


trip to Chicago for a week as the reward for their 
achievements in the line of clothing construction 
handicrafts, and leadership. The 12 national 
r % t 2 ; winners are outstanding examples of the skill and 
| good taste developed in the 4-H clubs, generously 
rewarded by the Spool Cotton Company. 








* 


SCULPSTONE IS STARTING AN “OPEN 
HOUSE” IN INSTRUCTION. Sculpstone Inc., 
178 Suffolk Street, New-York 2, New York, are = 
offering the facilities of their studio-workshop to i 4 
the public every Saturday from 10.00 a.m. to 
2.00 p.m. beginning in February. The studio is 

















OF ACTIVE CRAFT IDEAS SUPPLIES 
1 ART METAL CRAFT a for more than 20 School Crafts 
9 pages of illustrated, step-by-step in- . mayan . Drop a card NOW for our big craft catalog listing 
structions . : : : : . . $2.50 po conan "otha fren reg give ey — and Ee for every met Full 
whet cg oe Hncludes leather textile painting. braiding.” eas 
9 single-page instruction sheets, 8 double S INDIAN ARTS ome. shell ae vs wood poaneeee, ys : 
pages of design wii fe a eae Pueblo and Navajo crafts and designs. aa ee eR ne 
3 MEXICO 27 plates, 3infullcolor . . . $2.00 LEISURECRAFTS 
Visit Mexico through these authentic 6 SIMPLIFIED MODERN DESIGN 907 So. Hill St. Los Angeles 15, Calif. 
photos and design sheets - . $1.50 18 plates of design including basic lines 





ee forindividualuse . . . . . $2.50 


SCHOOL ARTS MAGAZINE _ 
7 TEXTILE DECORATING 


192 Printers Bidg., Worcester 8 Mass. 




















Please send the folio numbers I have | Designs and instructions for block prints, 
circled. ; batik, tied and dyed, relief and resist 

1 . 2 + & «@ 7 8 : Dene se ee 8 es $1.50 
ne a 8 PICTORIAL BLOCK PRINTING 

EE RR eS ae 16 plates of designs and instructions for The RIGHT pencil for the RIGHT job 
OS cos. Sng Seatatiana, och "peas dar 4.6 bien alane GEA Wo | creating your own block prints . $1.50 ) do): e. Lole). me 4. lenimole) 17.4. amnh Tt 
oe oe TE | BLOOMSBURY, NEW JERSEY 
8-a School Arts, February 1949 
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(@RUMBACHER 


Oil Colors 





Sets....lubes.... Brushes 











464 WEST 34th STREET, NEW YORK 1, NEW YORK 


M GRUMBACHER OF CANADA LTD.. 179 KING STREET W.. TORONTO. ONTARIO 








Poller yf Sufpiplies 
and Equipment 


KILNS « CLAYS 
GLAZES « WHEELS 
x 
Write for 
Pollery Calalog 


AMERICAN ART CLAY CO. 


INDIANAPOLIS, INDIANA 
* 
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light, airy, and complete with authentic sculptor 
studio atmosphere. Lecture demonstrations and 
instructions in carving Sculpstone, soapstone, 
alabaster, and other soft stones by competent 
instructors are offered to help you, as well as 
lectures covering figure carving, face techniques, 
file and hand grinder techniques, and craft proj- 
ects from stone. For those who cannot attend 
these free lecture demonstrations, Sculpstone 
Inc. offer their free instruction booklet. Write for 
your copy to Sculpstone Inc., 178 Suffolk Street, 
New York 2, New York. We'll appreciate it if you 
mention reading this offer in SCHOOL ARTS. 


* 7 * 


A NEW CATALOG FROM JANE GRIFFITH 
POTTERY HOUSE is now available. This 
publication contains a wealth of materials for 
every aspect of ceramic creation, including oil 
paint sets, underglaze decorating colors, over- 
glaze, pottery brushes, sprayers, kilns, pyrometric 
cones, ceramic jewelry supplies, plaster molds, 
china painting colors—yes, even holders for dis- 
playing your handiwork. Send 3 cents to forward 
your catalog request and mail to Items of Interest 
Editor, 192 Printers Bldg., Worcester 8, Mass., 
before April 30, 1949. 


*. * + 


THE CHARM OF COLOR, A FREE BOOK- 
LET FILLED WITH IDEAS, is yours through 
the courtesy of the Monroe Chemical Company, 
makers of Putnam Fadeless Dyes and Tints. Here 
are 31 pages of illustrated ideas for dyeing and 
tinting all kinds of cloth—and for the girls there’s 
a page telling the colors that are most effective 


(Continued on page 10-a) 











SPEEDBALL 


REG. IN U.S. PAT. OFF. 


LINOLEUM CUTTERS 


The above print won a Scholastic award for Roland 
Jelarcic, 16, E. Tech. H.S., Cleveland, Ohio. Art Super- 
visors specify Speedball when ordering supplies for 
Block Printing, Speedball Cutters, inks, Brayers, Sets, 
and “B" Press. 


id 


“SPEEDBALL 
“UNOLEUM CUTTERS 





HUNT PEN CO. CAMDEN, N. J. 
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DOUBLETONE 
TECHNIQUE 


A Pleasure to Teach... 
Essential to Modern Art 


Make your drawing on 
Doubletone paper. In all 
appearances this is an 
ordinary high grade bristol. 


Craftint developer is applied 
with either pen or brush 
where the dark tone areas 
are desired, and instantly 
this shading appears as if 
by magic. 





Now apply the light tone 
developer, blot, and your 
drawing is completely fin- 
ished in full tone. 


Craftint Doubletone is most enthusiastically 
endorsed not only by art teachers who 
find it an interest heitiog subject, but by 
»rofessional artists the world over. Almost 
efore you know it, an outline is trans- 
formed into a finished drawing containing 
two separate, mechanically perfect shading 
tones in addition to black and white. 


A SPECIAL DOUBLETONE STUDENT KIT AVAIL- $00 
ABLE TO SELL TO YOUR STUDENTS AT EACH 


THE CRAFTINT 
MANUFACTURING CO. 


1625 COLLAMER AVE. * CLEVELAND 10, OHIO 


CRAFIINT 









for the different types of complexion coloring. 
Included in the wide variety of material covered 
are sections on how to dye woolens, acetate and 
viscose rayons, silks and satins, rugs and carpets, 
hooked rugs, tied dyeing, twisted dyeing, mottled 
dyeing, treatment of stains, dry cleaning facts, and 
a list of seventy-five colors and shades made with 
Putnam Fadeless Dyes. Send 3 cents postage for 
your copy of THE CHARM OF COLOR to Items 
of Iriterest Editor, 192 Printers Bldg., Worcester 8, 
Mass., before April 30, 1949. 


7 * * 


AMERICAN ART CLAY COMPANY 
BRINGS THE STORE TO YOU in this new 
catalog that lists, illustrates, and describes its 
many handicraft products, including bisque 
plates for hand painting, underglaze crayons, 
electric potter's wheel, kilns, crayons, chalk, 
fabric paint sets, finger paint, show card colors, 
and those new plastic bags for messless mixing 
of dry clays and packing of moist clays. Send 
3 cents with your request, written on your 
school stationery, for Amaco Teachers’ Catalog 
No. 8. The address is Items of Interest Editor, 192 
Printers Bldg., Worcester 8, Mass.- Send before 
April 30, 1949. 

FUN WITH FELT, A FREE CATALOG AND 
INSTRUCTION MANUAL, is offered to handi- 
craft teachers searching for something new in 
classroom creativity. Here are dolls, mittens, pin- 
cushions, wallets, comb cases, braid and link 
belts, with instructions for making and using 
patterns. In addition to the all-felt section, the 
second part of the book is filled with all kinds of 
craft material, from nailhead trim sets to weaving 
and beadwork kits. Send 3 cents postage for 
your FUN WITH FELT catalog to Items of Interest 
Editor, 192 Printers Bldg., Worcester 8, Mass., 
before April 30, 1949. 


POTTERS’ 


KICK WHEELS 


@ Easy to operate 
@ Compact 

®@ Balanced construction 
@ Sturdy 


Drakenfeld also offers 
high quality 


ELECTRIC 
CERAMIC KILNS 


PREPARED 
GLAZES 


CLAY BODIES 








WRITE FOR DETAILS AND PRICES 


EE 


"Drakenteld i 


B F DRAKENFELD & CO INC 





45-47 Park Place. New York 7, N Y 
* 














Alphacolor DRY TEMPERA 


Set No. 202 — 24 brilliant smooth-working colors for 
all types of art work. Write for FREE copy of “How 
to Use Alphacolor" ddress Dept. SA-B9 


WEBER COSTELLO CO. 
Manufacturers — Chicago Heights, lil. 





For any Handicraft Job 
you'll do slicker work, quicker, with 


x-acto 


*Reg. U.S. Pat. Off. 











if: 











Compiete Line of 
WHOLESALE SHELLCRAFT, 


JEWELRY SUPPLIES & KITS 
for Schools, Camps, Hospitals and Craft 
and Hobby Shops 
Write 
SHELL-ART NOVELTY Co. 
Cor. 5th and Moore Sts. Philadelphia 48, Penna. 








NEW! 


No. 90 X-acto / 
Change-0-Point / 
Leather 


a | 
Tools ES ae === | 


wna 








FOR LEATHER—2 aluminum firm-grip handles, with 
6 different hardened steel points as shown. Each 


handle takes any two points........ Just $1.50 
FOR METAL—No. 460 X-acto Metal Embossing 
Kit, complete with instructions......... $2.95 


FOR SCALE MODELBUILDING-No. 82 X-acto Knife 
Chest, containing 3 knives and assorted super- 
NID ie Bie i000 0 4 «0.55005 Se ee $3.50 
Other X-acto knives, tools, sets, 50¢ to $50. 
(Prices slightly higher ir: Canada.) 





WRITE FOR BOOKLETS containing projects for 
school craft classes, FREE to school executives 
and teachers writing on school letterhead. 
X-acto Crescent Products Co., Inc. 
440 Fourth Ave., New York 16 
In Canada: Handicraft Tools, Ltd., Toronto 
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LESS WORK FOR TEACHER... 





Art teachers in increasing numbers are turning 
to MURALO Art Colors, because they find them 
so easy to prepare, so easy to use, so adaptable adaptable to many designs— 
to any surface suitable for painting. 

Children prefer MURALO Art Colors, too. 
murato Art Colors spread nicely, work freely, 








Tk MURALO Company, Gua. 


WATER PAINT HEADQUARTERS SINCE 1894 





handwrought 
silver 


—an introduction to 








silversmithing for students, 


MUR ALO ites 3 Va, “Ss craftsmen, teachers—illustrates 


how to raise a bowl by a 
professional method easily 


write for booklet C4 


dry in a hurry to a smooth, velvety finish. craft service department 

The wide range of MuRALO Art \ 
Colors (there are fifteen) permits handy & harman 
you to eliminate the time wasted in 
intermixing. The colors come in dry, 82 FULTON ST., NEW YORK 7, N. Y. 


powdered form. Students simply 
mix with cold water and they’re 
ready for immediate use. Write 
for color folder today —see why 
Muralo’s the easier way. 


STATEN ISLAND, N.Y. 

















FA to 7150-Page New Edition . . . Just Published 











UNIVERSAL'S HANDICRAFT CATALOG 


Teachers 


pene HUNDREDS OF CRAFT IDEAS 


PARTIAL LIST OF ITEMS 
Leathercraft Flexcraft 

Metalcraft Shellcraft 
Basketry Plastics 

Block Printing Finger Painting 

Sculpstone Crayons 
Jewelry Poster Colors 
Wood Carving Braiding 
Ceramics, Fired Raffia 


Ceramics, Non-fired Toy Animals 
Hand Motor Tools Plastic Relievo 
Weaving Looms Wood Burning Pencils 
Library of Craft Publications 
Please write on school stationery for Free copy. 
—— Price to individuals 50 cents—rebated on order of $2.00 or more. 


Th os, UNIVERSAL HANDICRAFTS SERVICE, Inc. 
open to section desired 1267 Avenue of the Americas, New York City 19, N. Y. 
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S. S, SPECIAL 
FREE FRISKET CEMENT 
eo NSER $5.00 per gal. $1.50 per at. 

Ist Gallon ARTEX ARTIST 

— RUBBER CEMENT 

$3.50 per gal. $1.25 per qt. 


§.5. RUBBER CEMENT CO. 


314 N. MICHIGAN AVE., CHICAGO 1, ILL. 


x IN x 


-WATERCOLORS 


are brilliant 





. 
‘y 









WV Check this list of 


(WEBER) 


PRODUCTS 
for your Art Supply 


Requisition « « « « 


@ FOR WATER COLOR PAINTING 


_] “School Art” Water Color Boxes 
| “School Art’? Water Color Refills 
] “‘Malfa’’ Water Colors in Tubes 

[] ‘“*Malfa’’ Water Color Tube Sets 

| Water Color Brushes 

{] Water Color Papers 


@ FOR SHOW CARD COLOR WORK 


[] Tempera Show Card Colors 

Show Card Color Sets 

Show Card and Lettering Brushes 
[] Mat Water Colors 


@ FOR OIL COLOR PAINTING 
[) ‘“*Malfa’’ Oil Colors in 4- by 1-inch Tubes 
[] “Fine Artist”’ Oil Colors in 4- by 44-inch Tubes 
[] “Permalba’’ (White) Oil Color 

[] Oil Color Outfits 

[} Oils—Varnishes—Mediums 

Oil Color Brushes 

“Art School’”’ Canvas Boards 

Easels, Nos. 12, 30 and 31 

Palettes, Oblong, Oval 

Palette Knives and Cups 


FOR CRAYON, PASTEL 
and CHARCOAL 


“Sphinx” Wax Crayons 

{] Aqua Pastel Assortments 
Artist Soft Pastel Assortments 
[) Lecturers Chalk Sets 

[] 1-A-50 Willow Charcoal (50’s) 
[} 2-A-25 Vine Charcoal (25's) 
{] “Blue Label” Pastel Fixatif 
(] Waterclear Charcoal Fixatif 
Stumps, Tortillons, Atomizers 
Charcoal and Pastel Papers 


FOR CRAFT PROJECTS 


“White Surface” Linoleum Blocks 
Aquaprint (Water Soluble) Inks 

Oil Printing Inks 

No. 5 Block Printing Press 

Tools, Rollers, etc. 

“School Art”” Modeling Clays 

Modeling Tools 

“Decora” Fabric Painting Sets 

“Mixo” and “Flexo” Oil Color Mediums 
“Univar” and “Synvar’’ Varnishes 


WATERPROOF DRAWING INKS 


ILLUSTRATION & BRISTOL BOARDS 


and numerous other WEBER Products 
to choose from 


SPECIFY “WEBER” . 
There is no substitute for quality 


ARTIST MATERIAL CATALOG VOL. 700 
on request to Teachers and Schools 


F. WEBER CO. 


Manufacturing Artists’ Colormen, Since 1853 
PHILADELPHIA 23, PA. 


St. Louis 1, Mo. Baltimore 1, Md. 
Patronize Your Nearest WEBER Dealer 
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CVH LABORATORIES CO. 











buy your 


CERAMIC SUPPLIES from 


Jack D. Wolfe Co., Inc. 
62 Horatio St., New York 14, N. Y.—Tel. Wa. 4-6019 


A COMPLETE LINE—of ceramic material and equipment 
for the Hobbyist—Craftsman—Teacher 


FREE ADVISORY SERVICE—to our customers, based on 
20 years’ experience in the field 


NEW ITEMS ADDED RECENTLY TO OUR LINE 
1. 26 Brilliant Colored Transparent Glazes—Cone 07-04 


2. English Underglazes and Glaze Stains 


3. Colored Clay Bodies mixed with grog for Modeling or 
Sculpture—Brown, Black, Green, Indian Red and Buff 

4. A versatile and practical Portable Electric Potters 
Wheel, sensitive speed control by foot. .. Unbeatable 


Write for Our New Free Catalog . . . Just Out 




















| HANDICRAFT SUPPLIES 
For All Age Groups 


®@ LEATHER PROJECTS ® PIPE CLEANER KITS 


® METALS ® RUBBER MOLDS 
® CORK ® LACINGS 
® INDIAN BEADS 
® TOOLS ® 


Refer to Buyer's Guide for our Complete Listing of 


| 
| 
| 
| © FLEXCRAFT 
| Handicraft Supplies 


Write Today for 1949 Catclog 


| CLEVELAND CRAFTS 


| 770-174 Camegie Ave. Dept. 5-1 Cleveland 15, Ohio 
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MODELING CLAY 


An ideal material for vacation schools, summer 
camps and recreation centers. Seramo represents 
economy and convenience and gives satisfaction. 
The Enamels, too, make strong appeal. The new 
Seramo-glaze finishes models with a high gloss. 
Would you like a Seramo folder and price list? 


FAVOR, RUHL & COMPANY, INC. 
Dept. SA2-49 
425 So. Wabash Avenue, Chicago 5, lll. 











HELLO THERE! 
It's Mardi Gras time—and we're off to New 
Orleans for a memory-making vacation of a life- 


time. The American Express Company is our 
host for a conducted tour of New Orleans, 
glamour city, where King Rex rules the revelry 
in a pulse-stirring atmosphere of Carnival with a 
background of French and Spanish culture that 
adds just the right touch of storybook enchant- 
ment. Narrow streets, hidden courts, and the 
iron lace of grilled balconies speak nostalgically 
of vanished eras, blending with the spirit of 
high revelry and marching bands, red satin imps, 
clowns, masked merrymakers, and monarch-led 
floats that are right out of fairyland, so fantastic 
is their finery. Over all floats the strains of the 
Carnival song, “If I Ever Cease to Love.’ Write 
for your folder of the American Express Mardi 
Gras tour. Just send 3 cents to Happy Holiday, 192 
Printers Bldg., Worcester 8, Mass. 


While we're in the South, let's join the Natchez 
Pilgrimages for a trip back through the pages of 
shistory to the ante bellum days of stately mansions 
and beautiful gardens. Natchez, city of gracious 
memories, opens her homes in a Confederate 
setting that revives that colorful era. As we 
wander through these homes, with their stately 
white pillars and color-splashed gardens, it is 
hard to believe that we are living in the present 
day of hustle and bustle, and we surrender to the 
spell of rustling skirts, gracefully curving stair- 
ways, and the traditional magnolias. If you would 
like a folder describing Deep South Tours spon- 
sored by American Express, send 3 cents to Happy 
Holiday, 192 Printers Bldg., Worcester 8, Mass. 
It's time for me to plan our trip for next month. 


See you then. 
HAPPY HOLIDAY 


PAPER BAG MARIONETTE 


(Continued from page 184) 


scenery, lighting effects, programs, ady 
and other arrangements. An auditoriu 
can be used for the show. Operators anc 
nettes can walk on the stage floor. A strip « 
kraft can be stretched across the stage in 
the operators’ legs to conceal them and se 
background for the scenery. Another 
brown kraft or a large piece of cloth can »¢ gys. 
pended farther front to conceal the operators 
bodies. In many cases shows have been put op 
without stages and several have been done oy} 
doors. A circus was done in a large room by 
turning the tables on their sides all around the 
walls and taping the scenery (which had beep 


‘tising 
stage 
mario. 
Drown 
Ont of 
re asa 
Tip of 


painted on brown kraft), semi-circular effect likell. 


little individual cycloramas, to the table tops. The 
operators stood behind the tables, between the 
legs, performing their characters at the same time 
like a circus side show. It is not always necessary 
to conceal the operators. They may be visible, but 
completely ignored, because everyone will be 
watching those paper bag “‘critters."’ 





PLANS AND RECOMMENDATIONS 
FOR MODERN ART ROOMS 


THE ELEMENTARY ART CLASSROOM 
(Continued from page 190) 


clay, small kiln (electric), and racks for 
rolls of wrapping paper. 

In the styling of this art room one might 
include several button-back frames for the 
display of student work, a few good pieces 


of ceramics, several appointments such as P 


glass brick or wood blocks for arrange- 
ments, hanging shelves and drapery for 
the windows. (The latter are not essential.) 
C. Specialized and miscellaneous equipment 


and supplies may vary according to the fs: 


aims and interpretation of art education by 

the individual teacher. 
Let us be mindful that no room, however lav- 
ishly equipped and efficiently organized, is a 


guarantee of student interest or quality of work- f° 


manship. Success depends upon the teacher. 








J. L. Hammett Co. 

J. L. Hammett Co. 

American Seating Co. 

Kurtz Bros. Fe Clee Tt 

A.C. MeClure&Ce. ..... 
Eau Claire Book and Stationery Co. 
Hoover Bros., Inc. . 

Practical Drawing Co. 

American Seating Co. 

American Seating Co. 

A. C. Vroman, Inc. . 

Sto-Rex Craft, Div. 

John W. Graham Co. 

John W. Graham Co. 





Tre COMPLETE LINE OF SCHOOL ARTS art and craft books and 
portfolios, published by The Davis Press, Inc.,is available to you through 
the following distributors conveniently located across the country. 


CANADA — EXCLUSIVE DISTRIBUTOR 
At slightly higher prices 
Moyer School Supplies, Ltd., Moncton, Montreal, Toronto 1, Winnipeg, Saskatoon, Edmonto: 


264 Main St., Cambridge, Mass. 

330 Jelliff Ave., Newark 8, N. J. 

935 W. Genesee St., Syracuse 4, N. Y. 
Clearfield, Pa. 

333 East Ontario St., Chiéago 1], IIl. 

Eau Claire, Wis. 

Kansas City, Mo. 

Dallas, Texas 

6900 Avalon Blvd., Los Angeles, Calif. 
207 South Van Ness Ave., San Francisco, Calif. 
383 South Pasadena Ave., Pasadena, Calif. 
149-15] Ninth St., San Francisco 3, Calif. 
401 Dexter Ave., Seattle, Wash. 

707-711 Sprague Ave., Spokane, Wash. 
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The variety of materials collected by teachers and students will 
help to inspire the class and add interest in creative activity. 


Demonstrating the construction of a 
paper bag marionette. 
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PAPER BAG 
MARIONETTES 


BERNICE MAGNIE 
Art Consultant, 
Binney & Smith Co. 


too long a preparation if children put on a 

paper bag marionette show. It can be fun, as 
well as educational, from start to finish. The teacher 
should have two or three of the gay creatures, pref- 
erably quite varied in construction and personality, 
to stimulate interest in the beginning. Then the 
children usually decide on an over-all theme—a 
roomy enough one so there will be many different 
characters. Some themes that have been provocative 
of individual expression are ‘“Circus,”’ ‘‘Jingo- 
Jungle,’’ “Under the Sea,” “Fairyland,” “In the 
Land of Insects,’’ ‘On the Farm." The topics that 
are more fictional or imaginative are usually better 
than more realistic ones like ‘On the Farm.” 


N: NEED for that lag of interest that results from 


A spontaneous hunt for materials usually results 
from the first discussion. Paper bags, newspapers, 
kraft corrugated and crepe papers, old gift wrappings, 
tablet backs, dress boxes, pill and powder boxes, 
calendar tubes are easily found. Often the search 
brings forth light bulb and egg cartons, paper plates, 
doilies, and old nut cups. The more variety in weight, 
color and texture; the more valuable as a design 
experience. Heavier cardboard, hacked off on the 
paper cutter into an assortment of shapes is helpful 
for younger children in making hands and feet. 
Other tools and materials needed are: scissors, string, 
kraft paper tape, a few tapestry needles, a stapler, if 
available, and tempera and brushes. 


Kraft paper made up to illustrate different paper 
techniques has been found helpful to children in 




























working out individual construction. Examples of 
paper that has been accordion pleated, clipped, 
clipped and curled on a scissor blade, rolled straight, 
rolled into a cone, twisted, braided, folded into ‘‘cat 
stairs’’ stimulate thought in working out arms, legs, 
tails, manes, hair and fins. 


By the time the materials are rounded up, most of 
the children usually know what they would like to 
make, and there may be another discussion about 
possibilities to take care of the few who haven't 
quite made up their minds. Then with interest high 
and a need seen by the children, a demonstration of 
construction may come next. 


The one-sack type of construction is usually best 
for the little folks. If they are making people, they 
can use big sacks for big people and little sacks for 
little people. One of the simplest kinds is made by 
stuffing newspaper into the bottom of the sack for the 
head of the marionette, tying a string around for a 
neck, and allowing the open bottom of the sack to be 
the dress or pants. The arms and legs can be made 
from flat paper, from rolls or from twisted or braided 
paper, and can be fastened by sewing, taping or 
stapling. In this construction, the legs are usually 
fastened into the neck. ‘Individuality is used in choice 
of leg and arm construction, painting or appliquéing 
face, hair and costume. 


N EASY variation of this is an unclothed basic 
figure made by stuffing one wad of newspaper 
into the bottom of the sack for a head and another in 
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for the body with a string tied between them for a 
neck and the open end of the sack sealed with tape 
where the legs fasten on. 


A third possibility for human figures is a separate 
bag for the head and another for the body. The open 
end of the “head” bag can be sealed square like the 
brownie’s head and fastened by sewing or can be 
folded flat or bunched and tied with string then taped 
or stapled to the body. 


For animals a large bag is usually selected for the 
body, stuffed with paper and sealed square, although 
in some cases the shape of the body suggests gather- 
ing the open end and tying or taping it flat. The head 
sack should be turned in all directions, before a 
decision is reached as to which end is front. Some- 
times a little punching or folding helps to shape the 
head, although adding ears seems to do more to 
create an effect than anything else. Long necks 
have been made most often with rolls or cones of 
wrapping paper, but the more flexible paper tech- 
niques have produced interesting results. 


In attaching arms and legs, it is important to remem- 
ber that there are two kinds of joints and that the 
action of the marionette will be determined by the 
kind used. A hinge joint moves only in two directions 
_ like a door hinge. It can be made by taping or 
stapling the appendage flat. A rotary joint that 
allows the appendage to move freely in all directions 
is usually made by sewing with twine and allowing 
a little space between the appendage and the body. 
The brownie’s head and arms were fastened this way. 
The action and personality determine choices in 
paper techniques. An elephant’s trunk which needs 
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These are the com- 
pleted paper bag 
marionettes 


to move around in all directions might be better made 
from twisted paper than from a straight roll and a 
jumping figure might be better with legs of a ‘‘cat 
stairs’ fold. 


HE extra touches toward the last, such as hoofs 

made of paper cups or bulbous eyes made from 
egg carton bumps or ribs of corrugated paper imbue 
the creatures with personality; but the real fun comes 
with the stringing and painting. The painting is 
easier to manage if the stringing is done first. Usually 
one string fastened twice to the body like a teakettle 
handle serves to stabilize the figure in operation. 
Then one or two other strings can be fastened from 
the middle of that one to the one or two parts that 
require controlled movement. Legs can often dangle 
loose without control strings, moving with the action 
of the body. 


The creatures really come to life with the adding 
of paint. Gorgeous color effects have been achieved 
by using tempera paint on the paper bags and trans- 
parent water color on tissue or onion skin for gauzy 
wings on insects or fins and tails on fish. Trailing 
crepe paper tails and manes are beautiful -under 
colored lights. 


ITH so many interesting marionette personali- 
ties, a story or several stories can grow spon- 
taneously. For the very young children there can be 
impromptu ‘playhouse’ dramatics, unencumbered 
with scenery. For the older ones there can be group 


planning of a story and cooperative work in producing 
(Continued on page 12-a) 
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Photographs by 
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From the collection of Pedro deLemos 


[SFT WOOD—its beautiful rhythmic lines 
and masses stimulate the imagination 
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From the collection of Pedro deLemos 


JATUBAL force always makes inter- 
esting forms. Driftwood is excellent 
material for carving 





Newspaper stencils are inexpensive and helpful in achieving dry brush strokes. Newspaper 
absorbs surplus paint on the brush as it is stroked off the stencil and onto the, cloth 


Place mats, lamp shades, shopping bags, portfolios, 

and decorative costumes are practical applications 

of the tempera on cloth method described in the 
accompanying article 
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TEMPERA PAINT ON BUCKRAM OR CRINOLINE 


BERNICE MAGNIE, Chicago, Illinois 


Art Consultant, Binney & Smith Co. 


LL of the crafts displayed in these photographs 

were done with ordinary school tempera on 

buckram or crinoline. The cloth, which is 
sold in most dry goods stores, ranges in price from 
eleven to sixty cents a yard, depending on the width 
and weight. A similar material can be obtained at 
hospitals or schools that teach protective strapping 
usually at no cost. It is the castoff backing of the 
foot- or yard-wide adhesive plaster. The sizing of the 
material not only makes it justifiable from a design 
standpoint to use a heavier paint, but makes it easy 
to work on and practical for articles that require some 
stiffness. It has been used successfully for place 
mats, purses, bags, hats, lapel ornaments, costumes 
for plays and pageants, and lamp shades. It could 
probably be used very effectively for large screens, 
wall hangings, and decorative maps. 


The process is simple for free-brush decoration. 
Just lay the material, while it is still in a flat stage, 


on a piece of newspaper and paint directly with the 
tempera. The ordinary consistency of paint as it 
comes from the jar is all right. Almost any kind of 
schoolroom brush can be used, but the camel’s hair 
seems to work best for free-brush lines. Stencilling 
with newspaper or stencil paper can be done by the 
usual method of dipping the brush in paint, wiping it 
on a paper towel to remove excess paint, brushing off 
of the edge of the stencil paper onto the cloth. Easel 
brushes, stencil brushes, and a toothbrush were 
used to decorate the stencilled articles shown 
here. 


Almost any kind of designing can be done, except 
for completely covering the material with paint. This 
warps the material and makes it lose its stiffness unless 
the paint is used very thick. For a permanent finish 
that is waterproof, the material can be brushed or 
sprayed with a coat of clear varnish or shellac, after 
the paint is dry. 





Contrast is important for effective design. White tempera added 
to colors provides sparkle when a dark background is used 



















PLANS AND RECOMMENDATIONS FOR MODERN ART ROOMS 
A Report on Equipment of Art Rooms by the Cleveland Area Committee of the Western Arts Association* 
HAROLD HUNSICKER, CLEVELAND, OHIO —Chairman 


COLOR FOR OUR SCHOOLS 


VISITOR, upon entering a school today, may 

immediately become aware of an art depart- 

ment that is alive to the best interests of the 
school, for its vitality will be expressed in the color, 
the general plan, and decorations of the building. Art 
teachers have a definite responsibility to see that their 
assistance is requested. 

Art directors and teachers, with their training and 
sensitiveness to color, should be consulted when new 
buildings are planned or old ones are redecorated. 
Color will play an important part if the result is to be 
both adequate and attractive. The use of color in 
schools has three objectives—to create a cheerful 
atmosphere, to provide the greatest amount of visual 
comfort and efficiency, and to provide reflecting 


qualities for lighting efficiency. Color is not all a’ 


matter of beauty. While feeling and sensitiveness to 
color are important factors, color can be used more 
intelligently and effectively because of the recent 
developments in this field by the science of chemistry. 
Color must be considered in relation to light. Colors 
must be planned for schoolroom walls which will 
reflect the maximum amount of light and be at the 
same time attractive backgrounds for furnishings and 
decorations. 

Since the maintenance problem is always an 
important part of decorating, simplification and a 
certain amount of standardization are essential. 
Selection of a few colors for walls and some variation 
in dado colors will result in sufficient variety and an 
economy as well. When a building is to be painted, 
it is important that the color scheme for the entire 
building be carefully planned before the painters 
arrive. A committee, representing the maintenance 
department, the school faculty, and the art depart- 
ment, together with the principal, should determine 
the colors to be used. 

A general scheme should be decided upon for the 
entire building so there is a feeling of unity. Selection 
and arrangement of colors should be determined by 
the use to which each room is put and by the geo- 
graphical exposure and the amount of available light. 
The rules governing the use of warm and cool colors 
can serve as a good guide in school decorations. 
The logical choice for sunny rooms would be a cool 
scheme, and for those receiving little direct light, 
the warm colors. We also can make use of hues and 
of light and dark values in changing the apparent 
proportion of a room. This is based on the fact that 
the warm colors and the dark tones advance while 
the cool colors and the light tones recede. Light, 
warm tones, for example, are appropriate for corridors, 
compensating for the lack of light. Kindergartens, art 
rooms, home economic, and other special activity 
rooms should be painted according to the use to 
which they are put. 

Interest may be added by notes of bright color, 
giving variety and vigor to the color scheme. This 
might be bookshelves, display cases, bulletin boards. 


OLOR in decoration should be used intelligently 

as well as sensitively, developing in students a 
consciousness of the need for beauty in the everyday 
things that surround them. Weneed tobringmorecolor 
into the lives of children, so why not begin by provid- 
ing them with a colorful schoolroom environment? 
*Reprinted from the Western Arts Association Report 
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THE ELEMENTARY ART CLASSROOM 


N SOME buildings, the art department requires 

several rooms: art room, handicraft room, clay 
room, museum, or display room. It is quite a burden 
for a departmental art teacher to care for one, let 
alone two rooms in addition to a home classroom as 
well. These following suggestions therefore center 
around one all-purpose art room, which seems to be 
the most practical in an elementary school. 


I. The function of an all-purpose art room and its 
relation to the entire building. 


A. The planning of an all-purpose room is de- 
pendent upon a number of factors: 


(1) The General Education Program. 

(2) Phases of the Art Curriculum in provid- 
ing for various types of work. 

(3) The needs of the School Program in 
using one room for teaching classes in 
other subjects as well as art. 

(4) Size of the classes. 

(5) Cooperation and vision of the Principal; 
the training and interest of the Art 
Teacher; and the influence of the Super- 
visor. 

(6) The budget set up by the Board of 
Education. 


The art department must not be an isolated 
unit. It is not a show place; it is a room in 
which students will enjoy working. This de- 
partment must expand its interest over the 
entire building. The contribution of the art 
room must be recognized in turn and adequate 
provision made for display purposes. (Bulletin 
boards for routine exhibits in corridors; shelf, 
table space, or glass cases for student models, 
crafts, or a beauty spot.) 


This all-purpose art room should have an 
exposure to the north or east if at all possible, 
with walls of light, clear colors and furniture 
and woodwork with a natural finish. 


II. Needs of the all-purpose art room. 


A. Permanent features such as Blackboard 
Space; large Bulletin Boards (large, square 
ones; tall panels; wide frieze shapes to take 
18-inch long paper); a Sink (out of sight of 
main part of the room with shelves or cup- 
board close by for paints and brushes); Cup- 
boards, deep enough to take 24-inch paper 
and wide enough for 36-inch stock, tall com- 
partments to take 22- by 28-inch mounts, 
shelves for general supplies, large drawers for 
finished work (one for each class), small 
drawers for scraps and textile materials, hooks 
on inside of doors for yarns and jute strings, 
door fronts designed to be used as exhibit 
space; Dark Shades on the windows, a 
Screen, a Lantern, and Opaque Projector 
for visual education. 

The furniture in the all-purpose art room 
should be individual tables and chairs, travel- 
ing cart for painting supplies, a long table for 
laying out large work, one or two work 
benches, reference file, a drying cupboard for 


(Continued on page 12-a) 








An art teacher's desk that will permit a For student morale and visitors 
demonstration of the many paints and pleasure a display case is a must 
liquid textile in the art room. This one was 
colors too lanned for a new high school. 
The large tt holds jewelry, ceramics and 
| ety me any ad art projects above. | 
‘lu strated The lower part is for any valuable 
materials reference books and portfolios. 
needed to It is lighted locked, Fitted with 



























ager movable glass shelves. The 
types of back wall of upper parts are 
color problems. covered with cork board. 


The old two faucet sink is responsible for fetal tool trucks forart class materials 


much of the clutter in any art room. ) 
; These can be purchased reasonably in a 
The modern 9 faucet sink adds a molded wide selection of shelves alone or combined 
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SIMPLIFIED FIGURE 


MARION TROWBRIDGE 


Minneapolis, Minnesota 
Art Consultant, Bess Foster Mather 


in sketch to look at a whole figure for attitude, 
areas, dark and light, and design or pattern. 
Details! Details! A pretty face, lace on the blouse, 


etc., seem most important. 


: fis difficult it is to get high school beginners 


For this problem in leaving out detail and thinking 
only of a simple pattern we'took a pencil sketch from 
model previously done on 12- by 18-inch paper. Using 
a like-size drawing paper placed over the drawing, 
the class experimented with all curved lines, or all 
straight lines, or a pleasing combination of straight 
against curved. An abstract shape was introduced to 


blend figure to background and to fill space. Part 
of the figure was to be outside the abstract shape. 


The medium used was chalk and was limited to two 
colors plus white. The areas were worked with a 
sharp edge on one side and blending off. This let 
the gray bogus paper show through to become an 
important part of the design as well as background. 


Some had stunning dark and light patterns, some 
disappointing grays; but all different, all-spontaneous. 
If each student tries several, he will be sure to obtain 
one of which he will be proud. Success, yes—for all! 
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RESIST 


PORTRAITS 





and a surprise! What? Literally developing a 
print—an imitation block, often called the 
resist process. , 


: | anc surprise running water, a soft brush, 


Students are able to achieve spontaneous, creative 
results with this fresh, direct method. Any subject 
matter may be used. I'd like to tell about our experi- 
ence with portraits. 


The class did a charcoal portrait from a student 
model, working for strong lights and darks. From 
this drawing a line drawing in pencil on manila paper 
was made. With thick tempera paint all of the light 


MARION TROWBRIDGE 


Minneapolis, Minnesota 


Art Consultant, Bess Foster Mather 


areas were painted, leaving paper where all dark 


areas were found. Each had to be careful that the 
desired color touched the paper and not rely on 
over painting which would not stain the paper. 


Students found painting only light areas and middle 
values on light paper difficult so I had them make 
thumb sketches in paint and when dry cover them 
with black India ink. Let that dry then develop or 
wash off slowly leaving enough ink for accents and 
shading. Now they are ready to check their tempera 
painting cover with ink and develop the portrait 
composition. — 


- THIS paint- 
ing entitled 
“Springtime” 
the mood of ex- 
uberance of a 
13-year-old girl 
is portrayed in 
the galloping 
colts. 


Miss Clarice 
Odgers, Art 
Teacher, Nolan 
Intermediate 
School 


T® sixth grade studies uses of 
community and recreational re- 
sources. A typical example is this 
painting of a picnic on Belle Isle. 
Mrs. Virginia Doyle, Art Teacher, 
Wayne School, Detroit 


T= Art Education Department of the Detroit Public Schools holds a city-wide exhibition each 

spring in the galleries of the Detroit Institute of Arts. It is always a thrilling experience to 
select material that each of the two hundred and thirty-five art instructors have sent in from their 
art classes. 


If the afternoon is sunny, refreshments are served outdoors in the Renaissance Garden 
Court, otherwise in the Romanesque Hall. Hundreds of children with their parents, as well as 
school faculties, art patrons, and friends turn out to see the exhibition. 

Painting, drawing, modeling, carving, weaving, and construction are among the types of 
creative expression used with many media. The children’s sequence of interest and growth are 
shown from grades one through twelve. 

Helen J. Copley, Director, Art Education, Detroit Public Schools 
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LINE AND MASS EXPERIMENTS 











AS EXAMPLE of experimentation with 
the expressive qualities of mass, 
line, texture, and color by a student of 
Mrs. Blossom Cohoe, Art Teacher, Cass 
Technical High School, Detroit 


Photos courtesy of the Detroit Board of Education 


js DESIGNING books, emphasis is placed on 
considering the book as a whole unit. The objec- 
tive is to coordinate the design of the jacket, title 
page, illustrations, lettering, and layout with the sub- 
ject matter. Design student of Mrs. Blossom Cohoe 











saoqesuvef @ QIUUP Us0pou 





modern 


danee 
by joan rebert 































Bors in the jewelry classes make small spoons, forks, and 
buttons as well as rings, pins, and other objects of interest. The 
fundamental techniques and processes used are: designing (in 
pencil or paper cutouts), transferring, cutting, sawing, drilling, 
piercing, filing, twisting, coiling, doming, ball making, soldering, 
coloring, polishing. The problems require ingenuity in design, 
some skill, and give the student satisfaction in producing some- 
thing that is both aesthetic and of real functional worth. Students 
of Miss Myrtle Munro, Art Teacher, Redford High School 
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HE study of abstract 
paintings by Braque 
and Picasso led to interest 
in abstract design in three 
dimensions. As an out- 
come, a group of ninth 
graders planned this house 
considering proportion for 
function; textural qualities 
of cloth, ceramic, glass, 
wood and plants; and color 
relationship. 


Mrs. Helen Bowers, 
Art Teacher, 

Durfee Intermediate 
School 


Photos courtesy of the Detroit Board of Education 


OF of the problems in fourth term ceramics is to make a re- 
lated grouping of figure and animal or two figures or two 
animals. This group of clowns with dog is cream color with over- 
glaze decoration in orange, yellow, blue and green. Student of 
Miss Margaret Brooks, Art Teacher, Eastern High School 
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COPPER 
REPOUSSE Ea ae 


GLEN O.BLAIR |. 
1X08 


Camdenton, Missouri 





AN, in his never-ending search for articles to 

beautify his surroundings, has added the 

copper repoussé to his list of accomplish- 
ments. This work of art may be used to decorate 
lamps, book ends, chests, and countless other house- 
hold articles. Its addition gives glimmering beauty as 
well as additional value to otherwise drab articles. 


The process in producing a copper repoussé is 
simple and inexpensive. The necessary materials 
include: copper foil, which may be purchased at most 
art stores, a bevelled stick such as a stylus or an 
orange stick, a stack of newspapers for padding, 
copper brads for mounting, and cork backing if you 
wish to use it. 


Place the copper foil on the stack of newspapers 
and with a soft leaded pencil mark out the desired 
pattern. Use any pattern you desire, keeping in 
mind the size the repoussé must be to fit on the 
article. 
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When you have finished making the pattern, take 
the bevelled end of the stick and begin making de- 
pressions in the copper foil. Work slowly, going over 
the pattern several times with light pressure. If you 
try to go too fast the copper will break. It must be 
stretched gradually. Remember that where you 
make a depression the opposite side will yield a rise, 
and where you make no depression the opposite 
side will yield a depression. You are working on the 
back side of the repoussé. It is suggested that you 
begin by using a very simple pattern. 


HEN you have completed the repoussé, cut it out 

in the desired shape and mount with copper brads 
(Picture 1). It may be either mounted on a cork 
backing (as in the picture) or directly upon the 
article. When mounting it is necessary to fill the 
repoussé in order to give it strength. This may be 
done by pouring plaster of Paris into the depressions 
on the back side, then scraping the excess off so 
there will be a flat back for mounting. 


In your work with the repoussé you should soon be 
able to produce a large variety of beautiful patterns, 
which you may well be proud of, and which when 
mounted on chests, lamps, book ends, or cork will be 
a welcomed addition to your collection. 























CHALK 
ON WET PAPER 


SIGRID RASMUSSEN 
Art Consultant, Binney & Smith Co. 


KETCHING out-of-doors is fun. It is a good way 
to get ideas for pictures. It teaches us to ob- 
serve things we look at every day but do not 

really see. We draw stronger pictures of places and 
people we know than of unfamiliar scenes from far 
places or from long ago. Ideas from outdoor sketches 
or from things we have done are good subjects for 
colored chalk drawings. 


Chalk dust can be avoided if the paper surface is 
thoroughly wet with a cloth, sponge or the hand. If 
it dries as you work, add water on the unfinished 
areas. The wet paper makes it easy to have broad 
strong chalk lines and masses. Use the chalk much 
like paint, almost brushing on the rich color. It is 
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interesting to show the paper surface in some experi- 
ments. A pad of wet newspaper under the drawing 
will keep the surface moist for a longer period where- 
as a dry newspaper under the drawing will absorb 
excess moisture and chalk and facilitate the cleaning 
up process. 


A wide variety of papers can be tried. The texture 
of manila or bogus drawing paper helps to hold the 
chalk. These and other drawing papers vary in their 
surfaces so look for the right side. 


Experiment on colored papers and with both soft 
and dustless colored chalks. When the picture has 
been completed, place it on a sheet of newspaper so 
that it will dry flat. 








ORIGINAL HANDMADE JEWELRY 


Pupils of 






HAZEL WILLIS 
Associate Professor of Design, Ohio University, Athens, Ohio 


OW about some unique costume jewelry? 

Wouldn't you like an unusual piece that is all 

your own, with not another in the world like 
it? One can make lapel pins, beautiful, funny, or 
gay, according to your mood or personality. They 
also can be scaled to your proportion, so that you 
don’t look weighed down by their size. Some like to 
do pendants or bracelets to suit their fancy, but the 
popular choice is a ring—a clever modern one. 


Start with a cutout pattern and fit it to the finger 
that will wear it, so that the width and length of the 
design will be the right proportion on the hand. 
Sometimes they are all metal with small domes, round 





or square wires or shot for trim. Tools may inspire 
variations in the design also. One may file small, 
half-round or triangular indentations on the edges or 
drill small round holes for accent. 


Some precious stones may be set to give color, for 
example, cat’s-eyes, a souvenir shell that is as 
hard as stone, which was brought back by the boys 
from the South Pacific islands. If you have a kiln 
for firing pottery, you can make your own kiln 
jewelry and glaze it any color. Earrings, belt buckles 
and other pieces of jewelry can be made too, but 
don't be a copycat, make your own original and 
personalized design. 















TISSUE-TYKES 


or 
Let's Make Arn Issue... 


of Tissue 


MARY MAHAN 


Downingtown, Pa. 


Art Consultant, Binney & Smith Co. 


us enjoy the faculty of making an issue . . . of any- 

thing. This, and the fact that I saw one of my 
pupils playing with some wrapping tissue, made so 
clear the point that I believe should be taught to all 
children: that issues about which we fuss and fume are 
but “‘tissue’’ in the real business of living. They are 
such momentary things—so why get so upset about 
them! We can often teach things of intrinsic value in 
our art work. Let's take advantage of this opportunity. 

Tissue paper is a delightfully fast-moving medium 
of expression, along with the fact that it is inexpensive, 
easy to master, and an exceedingly clean material for 
a crowded classroom. Whether it be for kinder- 
garten or senior high school classes, it is one of the 
most adaptable mediums that I have found. 

Perhaps it is the realization of the accessibility of 
material which gives the devil-may-care attitude, 
resulting in the gay spontaneity which lends charm 
to the “Tissue-Tykes.’’ They take on a personality of 
their own, which is sometimes difficult to achieve 
with a more durable material, particularly by be- 
ginners. More experienced hands will turn out 
elaborate dolls, characters from storybooks, real 
live people of the past and present day. The finished 
products look so professional that children of all 
ages are justly proud of them. 

The materials are plentiful, particularly after the 
Christmas season: wrapping tissue (mussed or new), 
ordinary string, scissors, tempera paint, wax crayon, 
paste, paper bags (No. 14), and paper doilies (small). 

The “how” of it...take seven half sheets of regular 
plain wrapping tissue. Lay two sheets aside for arms 
and head, saving the remaining five sheets for body. 

l. Fold all five sheets in half so that they are 
almost “square.” 

2. Roll the sheet for the head into a tight little 
ball about the size of a walnut. Place that into the 
center of the folded five sheets at the fold, drawing 
the sheets tightly together and tying with string at its 


I’ JUST occurred to me the other day that most of 
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base to form a head. (With this one step for the 
kindergarten level, we can make a ghost. Simply 
attach dead twigs from tree branches for arms and 
legs, with tape, and paint in eyes and teeth with 
black tempera.) Or for a doll.. .. 

3. Hold the remaining sheet lengthwise, gather 
it at both ends, keeping it stretched to its full length 
until it is all gathered. Now fold both ends in to the 
middle and tie in place. Tie another knot at each 
end, about % inch from the edge, to form hands. 
Repeat half way between the center knot and the 
hand to form elbows. 

4. Separate the front and back sections of the 
folded sheets to which you have attached the head. 
Slip the arms into place beneath the head, gathering 
the ‘‘shoulder’’ or end pieces up closer to the head. 
Pull down the “‘front’’ and the “‘back’’ sections and 
tie them together under the arms to form the body. 
For a kindergarten or first grade, that's it! 


painting, remember that they are only 

“tissue.” Simplicity is the keynote. Paint the 

face, arms and hands with tempera. If a fancy dress 
is desired, a lovely texture will be obtained by plac- 
ing an eighth half sheet or another sheet of tissue 
over a piece of ordinary window screen, or a piece 
of burlap, drawing the side of an unwrapped wax 
crayon over the paper. More than one color can be 
applied, one over the other. Different background 
textures give lovely effects: plaid, dotted swiss, etc. 
When this dress tissue is colored, fold it in half, 
and in the center of the fold cut a small hole for the 
head, thena short slit from the hole, down the 
center back to permit dressing the figure. Slip it 
over doll’s head and tie it in place under the arms. 
If hair is desired, take another half sheet of paper. 
Now, if crayon is your medium, color the paper before 
tying. If tempera is to be used, color the paper after 
tying. Gather the paper at the center, across the short 
side, and tie with a string. This serves as the part in 
















































Illustrated here are the 
stages of construction for 
the lovely cuddly doll in 
the background 





the hair. Cut each side of the part into three sections 
and plait. Tie ends and paste wig in place on head. 

5. Older children enjoy making a figure with legs 
as well as arms. If this appeals to you, before you 
dress the figure, cut straight up from the center bottom 
of the body to the center of the arms. Squeeze the 
paper into two legs and tie at the knee and at the 
ankle, bending the foot toward the front of the figure. 

6. To form the feet, cut two circles of crepe paper 
about two and a half inches in diameter. Color 
choice here is not important, for sections can be 
painted to suggest shoes and socks. Before deciding 
which way the feet should bend, select the smoothest 
side of the head for the face. Place the feet in the 
center of the circle and draw ends up to be tied at 
the ankles, forming the shoes. Cut off any excess 
crepe paper around the ankles. This figure can be 
used as an action figure for sketches, for it can be 
pinned into any shape. 

7. Legs should be painted to match the arms and 
face, and the features added last. 

8. If a sturdy dress is desired, a No. 4% candy bag 
can be used. Fold the base so that a small hole can 


be cut. A slit down the back will make it easier to 
slide the bag over the head. Close to the base of the 
bag and at both sides, cut holes for the arms. Now, 
if you intend to have a colored dress, paint it with 
tempera before putting it on the doll. Add trimmings, 


such as lace, after it is on the figure. 


Perhaps you would prefer a farm boy. Using the 
same size paper bag, cut the base from the bag on 
three sides. Now we can use this flap for the bib of 
the overalls, with a bit of cutting on both sides to slim 
it down to the proper size. Cut legs from base, up 
three-fourths of the length, and after it is painted, 
paste the legs together after it is on the doll. 

A blouse can be made in the same manner as the 
dress mentioned in step 4. Paste strips over the 
shoulders to form straps. 

A hat can be made from two circles of yellow 
construction paper about three inches in diameter. 
Cut the center hole the size of the head. Take a small 
piece of tissue and with one finger push a crown into 
shape. Paste the crown to the yellow circle “rim,” 
and then paste the second circle over this to hide the 
loose ends. Cut the edges to look like broken straw. 


OME of the ‘‘Tykes’’ have assumed the personality 

of witches, ghosts, dancers, doctors, nurses, 
children of foreign lands, farm folks and, yes, even 
angels. This is a particularly fine project for a hospital 
gift. If they are in a contagious ward, they can be 
burned with no great feeling of loss to child, for there 
is always more tissue for a new toy. 

When a child has taken discarded tissue paper and 
turned it into a lovable, cuddly doll, or a figure for a 
farm unit, he experiences the thrill of creation—a 
thrill he will justly deserve for the process is so simple, 
he will need no assistance. Along with the satisfac- 
tion, will be developed that most needed quality for 
personal happiness... patience. The very nature of 
the paper will direct him to be most careful with the 
project during execution. Then there is the fun of 
accomplishment, which is truly the essence of living. 
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THs is an example of ‘‘Painting a Picture’ 
—the method of working from the center 
of interest toward the outside creating first 
the main object or mass and then the 
atmosphere surrounding it 


THE DIFFERENCE 
BETWEEN 
DRAWING 
AND PAINTING 


STANLEY H. WITMEYER 
Rochester, New York 


HIS is what I refer to as ‘Drawing a Pic- 

ture’’—the method of drawing in the 

outline and then filling in color. It is 
purely a two-dimensional effect 


N THE primary grades, art experiences and func- 
tions should center around a broad general pro- 

gram, much less specialized than would be found in 
the high school. The instructor should be careful in 
her work with the primary youngsters, not to be a 
slave to an outline or lesson plan and religiously abide 
by it. She should be permitted to waive the prescribed 
subject if something should -pop up which excites or 
appeals to members of the class. 


The artist-teacher should know and really under- 
stand the difference between painting and drawing a 
picture, and the effect of both methods on students. 
Painting and drawing are not synonymous. A pencil 
is not a brush, and, likewise, a brush cannot be used 
as a pencil. The practice of drawing a picture and 
filling in the colors is still followed, not only in public 
schools, but in art schools as well. 


When a student draws a picture with a brush and 
then fills in the colors, he misses the vitality, and 
spontaneity which is present when a picture is 
painted. The drawn picture never achieves this 
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vitality and spontaneity, regardless of how fine the 
workmanship. 


The emotional thrill experienced in painting a 
picture is tremendous, and may be compared perhaps 
to the kind of emotion felt by converts at a revival 
meeting. It is not possible to expect public school art 
students to understand the difference between paint- 
ing and drawing, unless they have tried both methods. 
Unless the consciousness is continually prodded by 
actual doing or expressing, there can be no hope of 
their arriving at the state of understanding. There- 
fore, another important responsibility of art teachers 
is to motivate. 


en come automatically and gradually 

through constant practice; it becomes a purely 
personal thing. It is better to let the youngster use 
color, pencil, or other medium any way they wish. 
It would be desirable, too, that they be unconscious 
of the medium and any prescribed procedure so that 
they can focus their entire attention on their ideas. 

































Material selected from nature 
for the artist's composition 


Naturally, the idea is first and foremost. The youngster 
should draw and paint relatively or subjectively, 
instead of in outlines, as is often practiced. One does 
not find mere outlines in nature, therefore outlines 
should not be considered a necessary procedure in 
teaching drawing or painting. In order to feel depth 
in a painting, one must begin from the center of 
interest and work towards the outside, creating first 
the main object or mass, and then the atmosphere 
surrounding it. One should never work from the out- 
side in, which is the method of filling in outlines, 
and which is merely two dimensional. 


There is also a decided difference between a truly 
composed picture and an artistically selected com- 
position. The former, includes canvases at their best, 
canvases such as those of the early Renaissance 
painters. The latter type is seen in many current 
exhibits, it is not compositional, in a sense. In 
the case of the lower illustration, that portion of the 
landscape was selected because it accidently ar- 
ranged itself in a balanced situation, it might be 
called a “happy selection.’ Comparing this to the 
works of Botticelli, Giotto, Renoir, Degas, Cézanne, 
and others, one can see the difference. These paint- 
ings are distilled through the person, and they de- 
signed, composed, and created their compositions 
by an act of violation, utilizing all their intuition, skill, 
knowledge, and understanding to create the canvas. 
It lives because it appeals to intellect, as well as to 
emotions. One intuitively recognizes the great skill 
and understanding that makes the finished master- 
pieces, even though he does not know the names of 
the painters. 


a i oa 


Painting, ‘‘Oasison Oahu Hawaii,"’ water color by Stanley Witmeyer 


Teachers of art would do well to induce their 
students to see relatively, not the object, but to feel 
the atmosphere which surrounds it. It is also believed 
if they accurately relate that to their experience, 
whether drawn or painted, suddenly they will dis- 
cover an accurate statement of the thing which they 
set out to capture. It will be much more dynamically 
alive than had they first laboriously drawn an ac- 
curate profile, checked and double checked for errors, 
and then filled in the tone value. 


O TWO persons, necessarily, interpret color 
alike. The process of seeing is actually reading 
visual impulses registering in the brain and it is con- 
ditioned by the past memories unique to the individual. 
Hence, it is believed that no two persons see anything 
alike for the very reason that each has varying ex- 


_ periences, which are personal in themselves. They 


condition the concept. There are many who will dis- 
agree. It is agreed, however, that the sight stimuli 
are much the same, but the instant they register in the 
brain and are read, so to speak, there the difference 
begins. It is, therefore, the manner of interpretation 
either by word, crayon, paint, or music which is bound 
to vary in different individuals. Their varying differ- 
ences in expressions of art is a contributing factor 
which makes life interesting. 


Why does man try to standardize children when 
nature never duplicates two snowflakes or makes two 
blades of grass alike? Teachers should realize, now 
as never before, that a new kind of education is being 
born. The art teacher must remain alert! 
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The finger-puppet theatre 


MODERN CZECHOSLOVAK 
ARTISTIC MARIONETTES 


Authenticated News, photos 
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FAT—BORAX 
COLOR — LYE 
AND 
PERFUME 


DOROTHY GREENEY 
Duluth, Minnesota 


HE fifth graders at Merritt recognize this head- 
line as the ingredients of soap. They know, 
because they made soap in school. 


The idea for this activity came from a film of 
colonial life, showing the women making soap in huge 
kettles, and stirring it with gourd ladles. The children 
thought it would be interesting to make soap them- 
selves, and Miss Dorothy Greeney, their teacher, 
agreed with them. 


Parents helped at home, where the fat was scraped 
and melted down with a raw potato to clarify it. The 
waste fat came from deer, the horse factory, and a 
bakery. The children brought it to school along with 
recipes. 


The youngsters trooped down to the basement, 
where there is a concrete floor, to make the soap. 
Each child had a definite part in the work, and all had 


a few lessons in safety. 


The fat was again melted and strained, and then 
the other ingredients were added and all was stirred 
about a half hour. It was then -poured into well- 
sealed large cardboard boxes, wrapped up in blankets 
and old clothes, and left for forty-eight hours to cool. 


“Why does it have to cool when it wasn’t even 
cooked?” was the universal question. 


A 
—_ 


we 


— 


Photo courtesy Duluth News Tribune 


At the end of about six hours, the youngsters cut 
the soap into bars, and some monogrammed their 
cakes. 


“It really works,"’ the children explained with great 
satisfaction after they had taken the soap home. 


The study of New England life in colonial days is a 
part of the social studies course in the fifth grade. 
The film emphasized the way the colonists lived and 
the hardships of their life. 


“The children were particularly interested in the 
long time it took the colonists to produce the articles 
we take for granted,”’ says Miss Greeney. ‘However, 
when they made the soap, they were surprised that 


there was so little work in making something that 


seems so complex.” 


From the Children’s Museum, there was an inter- 
esting, and educational collection of pictures of early 
colonial farming, home life, hand weaving and spin- 
ning. But the highlight of the study was the soap- 
making. ‘It's so easy to do, let’s make it and sell it,’’ 
suggested some enterprising students. This time Miss 
Greeney did not agree with their suggestion. 


Enthusiasm over the activity resulted in a ‘‘poem.”’ 


“We made this soap with our lily-white hands 
To help you clean your dirty black pans.” 


A CLASS PROJECT 
IN MARIONETTES 


ANN DUNSER 
Art Director, Maplewood, Missouri 


Photos by John Morgan 


Case of the Kicking Kid,’ which was chosen for 

the marionette show, was not the first step in the 
production of the play. Indeed, no one foresaw that 
the project would ever reach such proportions, which 
was just as well, for the class had not too much con- 
fidence in themselves in the beginning but gained 
much as the work progressed. 

The arts and crafts class had been added to the 
high school curriculum because there were boys and 
girls who wanted to make things with their hands but 
did not believe they could do anything with the regu- 
lar art courses. Since supplies were not furnished by 
the school and the students did not care to spend 
money on leather, aluminum, plastics, or textiles for 
block printing or stenciling the teacher was put to it to 
initiate something which would interest them enough 
that they would scout around and get the necessary 
material. 

As is often the case the high school boys and girls 
wanted to do only the things that others of their age 
had done and when a marionette show was sug- 
gested they were dubious about it. They didn’t know 
what the attitude of their fellow students would be 
toward making puppets, dressing them and playing 
with them in a miniature stage. They had known 
only grade children to do this kind of work. 

The physical education instructor, Mrs. Boehm, 
who had made marionettes a hobby, was called in to 
tell of her work with this fascinating recreation and 
of the adult groups who toured the country with 
puppets. She told them of the different kinds of work 
involved, from making a blueprint for the stage to 
operating the marionettes. 

“It might be fun to build a stage,’’ remarked one 
boy to his buddy. The teacher thrust pencil and 
paper in front of them and asked them to plan the 
stage. 

“How big?”’ they asked. 

So that was the first problem taken up and the dis- 
cussion soon involved the whole class. They decided 
(when it was clear that the decision was up to them 
and not up to the teacher) that the stage would be four 
feet across, two feet high, and two feet deep. With 
that much as a beginning, different groups were given 
the task of planning the marionettes and the furniture 
in proportion to the stage. 


Te title, ‘The Secretary Goes Home,” or “The 
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When the plans were all on paper and the groups 
had made adjustments so that all things would fit, they 
were ready for material. What would they need? 
What were marionettes made of? Where would they 
get the things needed? The boys knew what they 
needed to build the stage. They had taken shop 
courses so did not depend upon the instructor but 
drew up their plans, figured the amount and kind of 
lumber needed, and the necessary hardware. The 
school bought three dollars’ worth of lumber sticks an 
inch and a half by one-half inch and in the lengths 
which the boys specified. 

The stage when finished was a marvel of ingenuity. 
It' was made entirely of these sticks as frames and 
was hinged and hooked so that it could be folded 
and put away in a very small space when not in use. 
The scenery painted on heavy paper would be 
tacked to the back and side frames to enclose the 
space for acting. The frame of the front was built high 
to hide the puppeteers. The name of the stage, THE 
LITTLE THEATER (the choosing of this name was a 
major operation), was painted in gold letters on the 
blue cardboard and a curtain of yellow rayon 
jersey was gathered full across the front. 

It wasn’t done as quickly as it sounds and it wasn’t 
all done in the shop, though the industrial arts depart- 
ment was willing and glad to do the larger operations 
with their tools. The long pieces of lumber were 
sanded by hand in the art room by any and all who 
were not engaged in some other task at the moment. 
Hemming the curtains was a long and tedious job 
undertaken by some of the patient girls. 

When the boys learned that the feet of the mario- 
nettes were to be made of wood and weighted, they 








insisted that the floor of the stage be built in two or 
three inches above the base of the frame so that the 
stepping of the puppets would resound effectively. 
It was well that this was done as later events will show. 

While the stage was being built, other parts of the 
project were going forward. Three marionettes 
owned by a member of the high school faculty were 
brought into the classroom to show the students that 
marionettes have long slender arms and legs and 
that they are very limber like a rag doll (only one 
does not refer to marionettes as dolls in a high school 
class), and they learned that wrists are also weighted 
to make them more easily manipulated. 

The class learned that the bodies of the puppets 
could be made of cloth and stuffed with cotton or 
other material, or that they could be made of wood. 
The girls favored the cloth bodies but some of the 
boys sawed bodies out of plywood which they sal- 
vaged from the shop. In both cases it was necessary 
to draw patterns of the proper size and in the proper 
number of pieces. In both cases pieces of tape were 
used to make the joints, in one case sewed on and in 
the other, tacked to the wood. This may not be the 
simplest or the most effective way to make puppets 
but it is the way these youngsters worked inem out 
for themselves. 


NE of the marionettes hanging on the wall had a 

head carved of wood. This seemed too tedious 
for the present project so the other marionettes were 
examined. Their heads were made of papier-maché. 
The teacher explained how they could model their 
puppet heads of plasticine and cover them with strips 
of newspaper or paper towels which had been 
dipped in thin paste. This method appealed to the 
students and several volunteered to make the heads 
but they wanted to know what characters were 
desired and this we could not say until we had chosen 
a play. 

Some members of the class were for looking up a 
play suitable for marionettes but the teacher secretly 
hoped that they would write their own. She had sug- 
gested this but at first the students considered it an 
utterly impossible task but the teacher gathered some 






students who were not engaged in any immediate 
activity and asked them if they knew what shape a 
story should take. Someone said “‘a triangle.’’ They 
would have the triangle made of the heroine, the 
hero, and the villain. They discussed the melodrama 
which was based on the farm mortgage, the suitor 
who held the mortgage and the hero who came to the 
rescue. Wanting their play to be up to date this class 
made it a banker, his daughter, the blackmailer and 
the young fellow who solved the mystery. With that 
much for a start three of the boys offered to write the 
play—to the teacher's great surprise. 

Day after day these boys got together in a corner 
of the room and scribbled away and from the roars 
of laughter eminating from the corner everyone was 
sure they were going to have a hilarious play. 

When the characters in the play had been de- 
scribed by the authors, the making of the heads could 
proceed. The heads and shoulders were made of the 
prepared clay, then strips of paper and paste were 
put over these until four to six layers were on each 
head. When the heads were dry the shell was cut 
through with a razor blade and the clay was taken 
out. The shells were put together again with more 
paper and paste and when that was finished the heads 
were painted with tempera paint in colors suitable to 
the particular character. Later the features were 
painted very large for the students had learned that 


the feet, hands, and features must be greatly ex- 


aqgerated to be seen from a distance. 

Red, brown, and yellow yarn was brought to school 
to be used for hair on the female characters but the 
hair of the men was painted on, with the exception of 
that of the banker who was bald. The yarn was wound 
around pencils, wet, and the girls achieved a fine long 
bob curled at the ends. 

While these heads were being made the bodies 
were nearing completion, the backdrops, both 
exterior and interior views, were being painted, and 
the girls were making the costumes for the mario- 
nettes. Miss Yackel, the home economics instructor, 
encouraged the girls to come to the sewing room and 
use the machines there—causing the sewing class to 
be agog with curiosity. Miss Brase’s typing class 
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was getting a preview of the play as they ran it off in 
duplicate for all members of the cast. 

And all of this time the visiting marionettes hung 
on their nails by their long strings in the art room. 
The students would examine them when they needed 
help but they never took them off the nails. Again and 
again the instructor suggested that they just take 
them down to see how it felt to handle them by the 
crosspieces and strings. But no one wanted to be the 
first to handle a marionette. Everyone hoped that 
somebody else would operate the puppets. 


GAIN Mrs. Boehm was called in. She took down 

all of the puppets and not being able to work all 
of them at once she thrust two of them into the hands 
of two boys standing near just to hold for her. She 
manipulated her marionette showing the class how 
easy it was to make it walk—just seesaw the stick 
for the knee strings up and down and walk forward, 
the puppeteer doing the walking. It looked so easy 
and everyone was so interested that the two boys 
holding the other puppets tried them out, gingerly at 
first, then with gathering confidence. Then other 
members of the class were willing to try. They found 
it easy to move the arms and legs about. The hand 
strings were fastened to the bar of the T-shaped sticks 
and the stem of the T held the string from the head by 
which the puppet was suspended. Five strings were 
all at first but later one string was added that went 
from the T support to the middle of the back of the 
puppet. This was used only to make them bow 
graciously. 

Soon everyone wanted to handle the puppets. 
Some even had the courage to make the marionette 
dance to music and this special feature was planned 
to appear between acts of the play. One small group 
of students who had made the furniture were inter- 
ested in making the banker sit in a chair, cross his 
legs on the top of his desk, and jump into standing 
position again when the villain proposed to marry 
the banker’s daughter. 

Office chairs were made by bending the wire of 
clothes hangers into the correct shape and using red 
bookbinders’ linen for the leather on these chromium 
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rods. The furniture for the living room was made of 
plywood and covered with figured cotton material. 
The furniture was kept to a minimum for the back- 
drop of the living room was a scene in direct per- 
spective of another room elaborately furnished. This 
trick gave apparent depth to the stage. 


One day one of the boys engaged in making the 
stage, suddenly and with utter disgust, announced 
that the stage wouldn’t work, that it wasn’t made 
right. There was no way, he said, to get the char- 
acters off and on the stage without lifting them out 
over the back wall right in full view of the audience. 
The scenery designer told him quite nonchalantly 
that he had thought of that and was arranging to 
mount the scenery of the sides on cardboard to make 
wings behind which the players could retire to be 
lifted off the stage and could come in the same way. 


Among the girls a problem arose in regard to the 
heroine. The play said she was to be in street clothes 
in the first scenes and to be a bride in the last scene. 
The girls didn’t see how they could change the 
costumes of a marionette because of the strings. 
This was solved by making a second marionette as 
nearly like the first heroine as possible but dressing 
the second as a bride. The faces and hair on the two 
were remarkably alike. The bride wore a white nylon 
gown and a curtain material veil edged with lace. 
The groom didn't appear. 


When one group had finished their piece of work 
they fell to and helped some other group. This made 
it seem that everything was finished simultaneously. 
The boys and girls who were taking the speaking 
parts and operating the puppets had been rehearsing 
and were ready when the stage and properties were 
finished. The group then invited Miss Yackel’s sewing 
class to the art room to see the play. 


bones high point, however, and the final performance, 
was when the class shouldered their equipment 
and carried it to the junior high school a few blocks 
away. There they gave the play for their former 
teachers and friends and covered themselves with 
glory. 








" SOME old newspapers in Bennie’s hands; a few 
casual comments; a moment's thoughtful de- 
cision—the result, anything from dog to donkey”’ 
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ANIMALS FROM HARWELL ART CLASS 


AMONG the other animals made by 

Harwell fifth-and sixth-grade boys are 

snakes and long-necked birds whose foun- 

dation is twists of coat hanger wire. The 

shaggy dog is not papier-mAaché but is made 

of strips of crepe paper glued on a wooden 
marionette frame 


NEWSPRINT IN ACTION 


RUTH HOPKINS 
LaGrange, Georgia 


making these animals (one thick shorter roll of 

newspaper, tied firmly, for the body; other long 
thinner rolls tied and bent over the body for legs, 
or tied along the body and extended into neck and 
head), Bennie provides himself with a pan of paste 
and some newspaper torn into strips and two-finger 
scraps. His paste is bought in powder form, the kind 
sold by hardware stores for wallpapering, or is made 
by cooking flour and water. 


A FTER following the usual printed instruction for 


The newspaper scraps, preferably torn rather than 
cut, for more easily blended edges, are submerged in 
the thin soupy paste and soften up quickly. By now 
the potential animal will stand, and is balanced on 
corrugated board for easy handling as it will be well 
to place it in the sun between work times. Bennie 
picks up handfuls of the soggy paste-and-scrap 
masses and plants them where they seem needed to 
give realistic thigh, shoulder, and neck contour. 
Every now and then he crisscrosses strips about the 
masses to hold things together. He squeezes the 


figure, too, to give shape and to get rid of extra 
moisture and paste. 


Possibly because of the squeezing or perhaps 
directed by Bennie’s subconscious, the creature now 
begins to take on definite characteristics and is 
finished into what it looks like. Ears, or a lower jaw 
and tongue, or jutting frontals for eye sockets are 
added by use of several layers of paper shaped and 
placed. Marbles or large-headed pins or painted 
paper balls will be used for the eyes. 


EFORE painting, the whole is smoothed up with a 

final layer of carefully crisscrossed small pieces. 
This, well done, gives a pleasing leathery texture to 
the finished product. A thick coat of poster paint may 
be put on even before the animal is dry. After 
thorough drying of the paint, Bennie glues on a string 
tail or mane, or a wool goatee, or any touch which 
seems called for, and finishes with a coat of clear 
shellac. 
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TOTAL 


LEARNING 
VIA PAPER BAGS 


JOHN F. DREIBELBIS 


Art Supervisor, Kutztown, Pennsylvania 


uity, but it is generally assumed that the people 

of Egypt and India were the founders of this art. 
With advances in travel facilities, tales and samples 
of puppets were carried to many lands. These in- 
cluded both round and shadow puppets used in religi- 
ous ceremonies, as a means of entertainment, as gods, 
and as toys. 

Through all the years puppets have held a strange 
fascination for both young and old, due to the fact 
that they are small images of human or animal forms, 
or forms with which we are all familiar. When these 
figures are animated with strings or sticks they are 
able to leave impressions on the mind of the audience 
which would not be given through pictures, words, or 
sounds alone. 

Here then is a real educational medium, one which 
employs the visual, mental, audio, and motor facilities 
in one total experience. In the creation of a puppet 
show the creative impulses of children are given free 
play in story- and playwriting, in art experiences, and 
crafts connected with the character and scenery 
construction, and in dramatization. When the show is 
being assembled there are opportunities for directing, 
business managing, financial positions, advertising, 
and the like. Taking all of these things into con- 
sideration there are many opportunities for learning 
to take place, not through unrelated topics, but 
through a well-organized total situation in which 


Toi actual beginning of puppetry is lost in antiq- 
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problems must be solved by thinking and by social 
understanding. 

The idea of a puppet show was conceived by the 
children after they had seen a paper sculpture figure 
composed of paper bags. In the English class suit- 
able stories from their basic readers were discussed 
and selected, then the group wrote the plays. In the 
art class the characters were drawn to serve as a plan 
for the actual construction. The children brought 2-, 
5-, 10- and 20-pound paper bags and filled them with 
crumpled newspaper. Tempera paint was used for 
the faces, features, hands, and shoes. With the 
painting completed the pupils began to assemble their 
puppets, tying each bag in place with heavy black 
carpet threads which were stapled to the paper bag. 


FTER the characters were assembled the need 
for costumes was felt. Crepe paper was cut 
and pinned to the bags to serve as hats, shirts, skirts, 
and trousers. Now the excitement was intense for the 
controllers had to be made and the puppets had to be 
strung. While lines were being memorized, the stage 
was constructed and then finally scenery was painted. 
After a few experiments in manipulation the plays 
were put together with one group manipulating and 
the other dramatizing the plays. Posters were made to 
advertise the show, then finally the big day, ‘‘A paper 
bag marionette show,’’ with the flexibility of the 
marionettes rivaling that of professional puppets. 

At no time throughout the whole unit was a child 
without purposeful activity. Each pupil constructed 
a marionette to be used either in the play or to drama- 
tize a nursery rhyme or short poem. As soon as the 
puppet construction phase was completed the pupil 
was assigned to one of the many other jobs, thus 
practically every pupil had an experience in each 
phase of the total unit. 
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TEMPERA PAINT 


Children enjoy making black-and-white pictures 


University of Chicago Laboratory School 
Jessie Todd, Instructor 


Harriet has shown the children seated in the 
assembly. In a few minutes, with black paint, she 
made this illustration for a school paper 




















Suzanne has had fun making her dancers. She 
used pencil, dry brush, white tempera, gray and 
black 
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THE ART TEACHER DESIGNS 






MARGARET REHNSTRAND 


Superior, Wisconsin 





Plan of cupboard 


activities, the use of many materials, the moving 

of chairs and drawing tables, the art room is very 
difficult to keep orderly and to make beautiful. The 
cabinet shown in the photographs (taken by J. J. 
Silek, teacher of photography) was designed for the 
storage of materials and equipment .and to make the 
front part of the room that students faced attractive 
and beautiful. 


B civ of the nature of art work, the varied 


The cabinet was designed from the inside out. 
Measurements of various types of material to be 
stored were taken. The large-sized paper, 36 inches 
by 24 inches, had been particularly hard to keep in 
good condition. The area marked A in the photo- 
graph was designed large enough for these papers. 
Section B and one corresponding to it on the op- 
posite side are large enough for the 22-inch by 28-inch 
poster boards, mounts, and papers. All shelves may 
be pulled out making materials more accessible. The 
surface above these three sections, which is 10 feet 
by 30 inches, provides an excellent work area for a 
very large piece of work. Toe space below all sec- 
tions was provided for. 


A storage area for tall and short still life pieces is 
found in section C. Section D has a very shallow 
pull-out shelf designed for the individual sets of show 
card colors. This shelf is removed to a table at the 
beginning of the class period. Each student can 
very quickly see and take his own box. At the end 
of the period students bring back their boxes and 


place them in order. The entire set is then returned 
to the cabinet. The two shelves below this one have 
wider spaces for large paste bottles and other 
materials. 


Space marked E and the one on the opposite 
side hold drawing boards. Having drawing boards 
in two sections in opposite corners divides the class 
activity so there is less confusion and less time taken 
in getting out and putting away work. Because the 
drawing boards do not require as high a space as 
heighth of cabinet, a shallow drawer (not shown in 
photograph) was placed just above them. 


HERE are eight shallow drawers for small tools 

and craft materials and four sections for books, 
magazines, and reference materials. The surface 
areas are excellent places for compositions of still 
life and sculpture. Sculpture or craftwork from an 
entire class can be shown at one time. The small 
circular shelves on each side were designed to hold 
small pieces of sculpture and pottery to give color 
and live interest. 


The entire length of the cabinet is the width of the 
room, which is 25 feet. It was constructed of birch 
paneling and finished natural. The entire wall back 
of the cabinet can be used to display classwork. It 
is very possible to make wall and cabinet area a 
beautiful unit by the right selection and arrangement 
of flat work, craftwork, sculpture, still life, and books. 
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A STAGE DESIGN 


Pupils of St. Joseph’s Academy, Des Moines, lowa 
Teacher—SISTER MARY FLORINE, B.V.M. 


UR spring production, ‘Remember the Day,” 

proved to be one that we like to remember, 

for the art classes were invited to help with 
the stage sets. 

Both the Prologue and Epilogue called for ‘‘an 
alcove in a hotel lobby, just inside the entrance. 
Washington, D.C."" Act I, Scene I, which followed, 
demanded an entire change, so we decided to use 
only the front section for the lobby and to have 
Scene I partly in place behind. Our problem then 
was an appearance of spaciousness to accommodate a 
maximum of characters and a minimum of furniture. 
A wall hanging was decided upon to give the illusion 
of depth. 

Four girls volunteered for the project. Much argu- 
ment and a great deal of thumbing through of books 


SCHOOL 
214 ARTS 


and magazines ensued before a jungle scene was 
agreed upon. The actual size of the painting was 
seven feet long and twelve feet high. Using a scale 
of one inch equalling six inches they worked on 
a rough fourteen inches by twenty-four inches. 

Only one sketch was made, each girl adding to or 
taking from it until it satisfied all. Unbleached muslin 
was used because it comes sufficiently wide to avoid 
seaming and because the texture lends itself to textile 
paint. Intense colors being desired no extender was 
used. The colors, applied by stiff stencil brushes, 
blended beautifully and, in spite of four workmen, 
fused the hanging into pleasing unity. 

It was a splendid project, satisfying to the girls and 
one in which cooperation and good sportsmanship 
were developed. 





DECORATIVE STILL LIFE 


Flat simple shapes, textures, sparkle and fun! 
Decorative fruit or vegetables, an abstract shape and 
a line made up the assignment for this problem. As 
preliminary preparation the class designed fruits 
and vegetables in frescal, stressing textures, line and 
sparkle. 











MARION TROWBRIDGE, Minneapolis, Minnesota 
Art Consultant, Bess Foster Mather 


The tempera paint on white paper gave freshness 
and contrast to the compositions. If mounted nicely, 
we felt they could be used in a dinette or dining 
room as a wall decoration. We used four of them 
grouped on a dinette wall in a class play scene and 
thought they were very effective. 
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AREN'T CLOWNS FUN 


MARION TROWBRIDGE 


Minneapolis, Minnesota 
Art Consultant, Bess Foster Mather 


relaxed, resting. The painting class was 

asked to imagine him as a clown, at ease, 
perhaps before a performance, at intermission, or 
tired after a show. The conventional clown suit was 
discussed, also clown costumes in general such as 
police, hobo, etc. 


A HIGH school boy was seated on a low stool, 


Oil painting was new to this class; they had 
worked a good deal in tempera. The oil color for this 
problem was limited to black, white and red. A 
strong pattern of light and dark was stressed. 


The class used 12- by 16-inch bogus paper. They 
were assigned a close-up, head going off the top of 
page, and just below the knees at the bottom of the 
page. The attitude of the posed figure was studied, 
and sketched as if wearing a clown costume. 


The subject and color were simple for a first oil prob- 
lem and the success of the problem was apparent as 
all results were good, some even excellent. 
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WE'VE NEVER HEARD OF 
AREALLY GOOD 100% 
AUTOMATIC ART MACHINE 
BUT WE MAKE THE 
BEST HELPERS ANYARTIST 
CAN BUY.. THEY'RE NOT BIG 
AND THEY DONT COST MucH. 
THEY DOA SWELL JOB ON ANY 
DRAWING OR LETTERING 
ASSIGNMENT:. YES! YOURE 
RIGHT «THEY RE 
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Drawing- 
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PENS 


SSTYLES 
A‘SQUARE 
B: ROUND 
Cc: FLAT 

D: OVAL 
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Flo- Pague 
ALL-SURFACE 
MEDIUM 


* OIL-COLOR PERMANENCE 
AND DURABILITY 
* DRIES IN TWO MINUTES FLO PAQUE 
* WATER-COLOR EASE Ot «+ ARTS 
* COVERS FOUR TIMES MORE « CRAFTS 
AREA * MODELS 
* NO PRIME COAT NEEDED + HOME DECORATION > 
* 21 BEAUTIFUL COLORS 
* WASHABLE . . FLEXIBLE — 


OX OF 8 COLORS, solvent and glaze... $3.95 


SLIGHTLY HIGHER WEST OF THE MISS!SSIPPI 
Leading artists, decorators, craftsmen . . acclaim Flo- 
\ Paque. Combines water-color ease . . 
Wa \ oil permanence . . durability . . tex- 
\ ture. Excellent on fabrics, glass, 
\ china, plastics, metal, plaster, tile, 
canvas, wood, leather, paper . . 
wet or dry. Washable . . amaz- 
ingly flexible . . easily ap- 
plied . . brush, air brush. Or- 
der today. Send check or 
money order and dealer's 


















CLASSROOM CRAFTS 


A. Hundreds of ideas. Ilustrated designs IN COLOR. 
\\ Complete listings of Tea Tiles, Wooden Boxes, 
Rings and many other sturdily constructed items 


THE O-P CRAFT CO..INC.. SANDUSKY, OHIO 

















SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 

. . e 
shell, metal and plastic parts used in creat- 
ing costume jewelry, flowers and novelties. 





Detailed Instructions and Designs 
Dependable Quality, Prompt Service 


FLORIDA SUPPLY HOUSE, INC. 




















HUN Tren co. 


CAMDEN 2,N.J. 


1 and Lettered wich B~C’D Speedball pens in Speedball ink 
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KILNS 


BRADENTON, FLORIDA 
by 


BIG woken 


50% MORE firing space in two models. No in- 
crease in cost. Metal-encased for SAFETY. 
Ware matured in PROPER, current-saving time. 
Triple usage—Pottery, Enameling, Decorating. 


Kilns from $29.50 
For NEW, fascinating folder write: 


ROGERS ELECTRIC KILNS 
8029 Old York Road Elkins Park, Penna. 
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@ ART INSTRUCTORS! Enter 
your students’ pencil drawings 
in the Venus-Scholastic 
Awards Contest, sponsored 
annually since 1927 by the 
makers of Venus Drawing 
Pencils! You may have a win- 
ner in your classroom! 

Send 10¢ in stamps or coin 
for reproductions of prize- 
winning pencil drawings from 
previous contests. Limited 
quantity. Address Dept. 
SA249. American Lead Pencil 
Company, Hoboken, N. J. 
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SEND FOR NEW 
INSTRUCTION AID 


“Sketching with Venus” — 24 
: pages of bright, valuable in- 
} struction on the art of pencil 
- sketching ... 

beginners and experts alike! 

Only 25¢. 


Look for the “‘green 
crackled finish.” 


Hoboken, N. J. 


24 CASH PRIZES 


Special Extra Awards 
for pencil drawings! 





American Lead Pencil Co. 


Enclosed is $.-_—— 
“Sketching with Venus.” 
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1949 BUYERS’ GUIDE 


REFER TO THIS SECTION FOR SUPPLIES AND SERVICE 


SCHOOL ARTS MAGAZINE publishes this directory each year as a service to its readers and advertisers. We hope you will fi 





1 it 
useful. In it we list Art and Craft supplies used in our schools throughout the Country — publications on subjects of interes: to 
our readers—the names of schools offering instructions in various fields—and the names of travel agencies and transport comps ies 


offering their services. 


DIRECTIONS: Find the article or service you want on the classification list below. Following the name are the index numbers of 
handling that product or service. Lock these numbers up in the Directory of Suppliers which starts on page |8-a. 













































































Adhesives—Paste, Glue, etc.—5, 12, 16, 22, 177, 183, 196, 202, 228, 234, 243, 263, 275, Indian Costumes, Curios and Crafts- 22, 
29, 36, 45, 68, 79, 80, 88, 91, 98, 105, 109, 120, 286, 318, 320, 321. 50, 206, 251, 315. 

127, 131, 134 337, 140, 145, 147, 159, 16/7, Cleaners and Erasers—5, 10, 12, 29, 39, 46, Inks, Drawing and Colored—3, 5, 7, 12, 17, 

170, 183, 186, 197, 202, 228, 252, 266, 269, 80, 104, 114, 115, 127, 131, 132, 134, 142, 21, 29, 39, 49, 79, 80, 87, 91, 95. 98, 101, 103, 

271, 272, 279, 280, 286, 288, 293, 299, 301, 145 ,202, 225, 228, 245, 268, 317, 318, 320, 326. 109, 123, 127, 131, 134, 137, 142,’ 145, 153, 

305, 317, 318, 321, 324. Color Charts, Guides, and Books—46, 80, 159, 169, 177, 183, 196, 202, 228, 245, 254, 
Airbrush Equipment—3, 12, 20, 39, 40, 49, Sy, 134, 145; 167, 194, 212,215, 216, 232, 263, 269, 272, 286, 301, 305, 310, 318, 321, 

61, 80, 91, 109, 127, 131, 137, 156, 196, 202, 236, 245, 257, 263, 305, 320, 326. 324, 326. 

225, 228, 236, 252, 286, 301, 302, 317, 318, 328. Cork Craft—7, 8, 12, 28, 39, 52, 68, 79, 106, Inks, Printing—12, 17, 22, 68, 79, 91, 95, 103, 
Art Books—12, 19, 22, 29, 39, 40, 46, 49, 63, 134, 145, 147, 187, 228, a 245, 271, 272, 325. 105, 142, 145, 169, 177, 183, 202, 263. 279, 

68, 77, 79, 80, 91, 95, 101, 105, 109, 116, 117, Crayons, ‘Colored S, 5. 7, 0 32. 82, 2a. a> 310, 317, 318. 

M18, 126, 127, 128, USI, 154, 138, 145, 149, 36, 39, 46, 64, 91, 101, 105, 106, 109, 115, Jewelers’ Tools and Supplies—7, 8, 79, 99, 

159, 160, 168, 169, 177, 183, 187, 195, 196, 127, 131, 132, 134, 135, 142, 145, Fra, itt, 106, 124, 130, 131, 145, 174, 177, 205, 206, 

198, 201, 202, 208, 216, 225, 228, 236, 254, 183, 196, 202, 228, 238, 245, 310, 318, 320. 234, 240, 245, 271, 273, 275, 288, 310, 323, 324. 

257, 260, 261, 263, 269, 270, 274, 276, 279, Crepe Paper—12, 22, 29, 101, 105, 127, 145, Jewelry, Class—52, 144, 204, 206, 209, 234, 

286, 301, 310, 314, 318, 319, 321, 324, 325, 326. 177, 183, 187, 202. 275, 279, 324. 

Art Metals—7, 40, 42, 52, 68, 79, 99, 101, 106, Designs: Fashion, Stencil, Transfer—39, 40, Jewelry, Craft Books and Design—7, &, 12, 
141, 144, 145, 147, 148, 177, 187, 234, 262, 52, 68, 91, 106, 118, 120, 127, 134, 153, 194, 77, 79, 99, 106, 124, 131, 149, 167, 195, 198, 
310, 324, 325. 196, 197, 202, 209, 228, 232, 252, 275, 305, 324. 205, 216, 221, 234, 240, 269, 270, 274, 278, 

Artists’ Materials—3, 4, 12, 17, 20, 21, 22, Designs: Perforated—39, 40, 52, 68, 88, 91, 279, 280, 310, 323, 324. 

36, 39, 40, 42, 46, 49, 61, 80, 87, 88, 91, 95, 106, 118, 120, 127, 134, 153, 196, 202, 228. Lacquer—7, 79, 91, 95, 103, 109, 124, 167, 177, 

10}, 305, 105, 114, 145, 196, 127, i, 154, 252, 275, 305, 324. 187, 202, 205, 221, 238, 271, 279, 280, 286 

137, 139, 142, 145, 153, 156, 177, 196, 200, Designs Packets—52, 75, 94, 101, 103, 128, 299, 305, 317, 323, 324. 

207, 225, 228, 232, 236, 238, 243, 245, 252, 197, 232, 271, 310, 335. Leads—Black, Colored—10, 104, 114, 115, 

254, 263, 269, 272, 279, 286, 289, 301, 302, Dolls, Costume—3, 107, 128, 270, 288. 131, 134, 145, 190, 202, 286, 301, 318, 321, 326. 

305, 310, 317, 318, 321, 324, 325, 326, 332, 334. Drawing Books—3, 12, 39, 40, 46, 68, 80, 91, Leathercraft—Books—7, 8, 12, 18, 22, 39, 
Basketry Supplies—7, 8, 12, 22, 29, 52, 68, 95, 109, 131, 134, 149, 156, 168, 173, 183, 50, 52, 53, 56, 58, 68, 72, 79, 82, 99, 101, 103, 

79, 103, 105, 106, 145, 166, 310, 321, 324. 195, 196, 198, 200, 225, 228, 254, 257, 261, 269, 105, 106, 128, 129, 131, 141, 145, 146, 149, 
Batik Supplies—12, 25, 88, 91, 122, 131, 145, 270, 274, 278, 286, 301, 305, 314, 317, 318, 326. 168, 176, 177, 182, 184, 187, 197, 198, 202, 

228, 245, 252. Drawing Devices—3, 12, 40, 80, 87, 109, 127, 206, 214, 216, 218, 235, 245, 252, 267, 269, 
Beads—-7, 8, 9, 12, 22, 28, 46, 52, 68, 79, 101, 131, 202, 228, 252, 286, 289, 318. 270, 271, 274, 278, 279, 286, 293, 299, 305, 

105, 128, 141, 145, 202, 235, 279, 310, 315, Drawing Instruments—3, 12, 39, 40, 49, 91, 324, 325. 

321. S24. 325. 109, 115, 127, 131, 134, 137, 145, 183, 196, Leathercraft Tools and Supplies—7, 8, 12, 
Blackboards—12, 29, 46, 64, 101, 105, 106, 228, 286, 305, 313, 318. 18, 22, 28, 29, 39, 42, 52, 53, 54, 58, 68, 69, 

145, 183, 228, 245, 249, 289, 320, 321. Dry Colors—3, 4, 5, 12, 17, 22, 29, 36, 46, 95, 72, 79, 82, 99, 101, 103, 106, 129, 131, 136, 
Bookbinding Supplies and Equipment—12, FOL, izz,. 127, 331, 134, 145, 467, 177, 187, 141, 145, 146, 164, 176, 177, 182, 184, 197, 

37, 145, 159, 183,254. 202, 225, 228, 243, 301, 310, 318, 320, 321, 326. 202, 214, 218, 228, 235, 254, 263, 271, 273, 
Braiding and Knotting Supplies—7, 8, 12, Duplicators—729, 101, 145, 183, 196, 327. 293, 299, 310, 317, 324, 325, 334. 50, 77, 99. 

22, 52, 58, 68, 73, 79, 101, 103, 106, 141, 145, Dyes—7, 22, 25, 45, 58, 86, 91, 106, 113, 122, Lettering Guides-—12, 27, 68, 99, 109, 127, 

146, 147, 177, 187, ze. 131, 167, 177, 187, 194, 197, 212, 214, 218, 131, 134, 156, 177, 196, 197, 202, 209, 228, 
Brushes, ‘Artists’ hed, 7, 1% 27, 22, %, 39, 232, 239, 245, 252, 271, 293, 310. 263, 267, 269, 286, 317, 318. 

40, 46, 49, 63, 68, 79, 80, 88, 91, 95, 101, Easels, Boards and Tables—3, 12, 15, 22, 29, Linoleum Blocks, Tools and Supplies—5, 7, 

103, 105, 109, 118, 127, 131, 134, 137, 140, 39, 40, 46, 49, 91, 95, 101, 105, 109, 127, 131, S. IZ, i, 22, 29, 39, 49, 50, SZ, Gh, eu. ee 

142, 145, 153, 156, 162, 177, 183, 187, 196, 134, 137, 142, 145, 177, 196, 202, 228, 236, 101, 103, 106, 127, i131, 134, 141, 142, 145, 

202, 209, 228, 236, 243, 263, 269, 279, 286, 245, 249, 254, 263, 269, 286, 301, 305, 317. 169, 177, 183, 187, 196, 198, 202, 225, 228, 

301, 305, 310, 317, 318, 324, 326, 329. Enameling Equipment—99, 108, 121, 162, 232, 245, 252, 263, 278, 279, 286, 301, 310, 
Calipers—131, 134, 197, 228, 234, 245, 252, 205, 265. 318, 321, 324, 325, 334. 

318, 329. Etching Tools and Supplies—7, 12, 22, 52, Liquid Rubber for Molds—4, 7, 8, 28, 34, 
Cameras—81, 109, 318. 91, 99, 106, 112, 131, 162, 205, 225, 228, 310, 35, 39, 52, 68, 79, 91, 103, 113, 134, 142, 177, 
Canvas—3, 39, 49, 67, 80, 91, 95, 109, 118, 318, 324, 334. 187, 196, 202, 225, 228, 310, 324, 329, 

Lz/, t3i, 136 157, 342: T45. 153, 156... 177, Feltcraft Supplies—6, 7, 8, 12, 28, 52, 68, 101, Looms and Loom Supplies—7, 8, 9, 12, 22, 

196, 200, 202, 209, 228, 243, 263, 286, 324, 326. 103, 106, 120, 128, 141, 147, 177, 187, 206, 33, 47, 52, 77, 79, 84, 101, 145, 147, 155, 187, 
Carving Material and Tools—5S, 8, 12, 28, 228, 235, 245, 271, 272, 310, 324, 325. 188, 191, 192, 196, 199, 227, 233, 341, 294, 

29, 49, 52, 58, 68, 79, 99, 101, 103, 106, 109, Films, Educational and Entertainment— 310, 315, 321, 324, 119, 105, 73, 252. : 

113; 117, 128, 131, 134, 145, 187, 206, 225, 24, 36, 51, 63, 74, 110, 145, 148, 151, 180, Maps and Charts—29, 44, 46, 101, 103, 145, 

oe a aeMae 267, 269, 275, 276, 310, 183, 195, 208, 282, 309, 333. 183, 211, 246, 257, 308, 320. 1a 

. ; , 329, 334. ilms—Slides, ips—2 Marionettes and Puppets—105, 106, 154, 

Casts, Plaster—52, 68, 79, 91, 101, 103, 113, si 195, 08, 250, 746 982 aa seen, 270, 310. 

131, 134, 187, 208, 225, 275, 276, 324, 329. Finger Paints—2 3 4 "9 8. 12. 299 36. 46. 52 Mat and Mount Boards—12, 39, 49, 91, 92, 
Catalogue Available to School Arts Readers— 68, 79, 91, 101, 103, 105, 127, 128, 131, 134, 109, 127, 134, 145, 156, 196, 202, 217, 228, 

3, 4, 7, 8, 12, 13, 27, 29, 34, 39, 46, 49, 53, 145, 153, 177, 183, 187,/196, 202, 228, 254, 286, 317, 318, 321. 

58, 60, 63, 68, 77, 79, 82, 87, 93, 95, 100, 9’ ’ , . j 2 290 250° Metalcraft Books—7, 8, 12, 50, 52, 68, 77, 

269, 279, 288, 305, 310, 317, 318, 320, 321, 325. , 

103, 106, 112, 114, 123, 124, 128, 131, 134, Flexible Shaft Tools—7..79. 99. 125. 131 99, 101, 103, 106, 145, 147, 149, 173, 177, 187 

140, 143, 145, 146, 147, 148, 149, 167, 172, ae 8 ee ee ee 195, 198, 202, 205, 234, 238, 245, 252, 263, 

177, 187, 195, 197, 203, 205, 206, 207, 218, . ; 271, 278, 279, 286, 305, 310, 324, 325. 

221, 225, 232, 236, 238, 240, 243, 247, 248, Furniture, Art and Drawing Room—13, 29, — Metaicraft Tools and Supplies—7, 8, 12, 42, 

252, 253, 258, 261, 267, 269, 270, 271, 274, 39, 49, 105, 109, 127, 134, 137, 145, 152, 183. 52, 68, 79, 99, 101, 131, 144, 145, 174, 177, 

275, 276, 280, 282, 291, 299, 301, 308, 316, Frames, Art and Exhibt—39, 49, 70, 85, 187, 196, 202, 205, 206, 234, 245, 262, 163 

317, 318, 319, 321, 324, 325, 328, 329. 134, 139, 158, 194, 196, 244, 269, 305. 269, 271, 273, 279, 305, 310, 324, 325, 334. 
Celluloid—s, 39, 49, 58, 75, 79, 91, 103, 109, Glazes—4, 30, 102, 140, 253, 265, 279, 329. Modeling Clay—4, 5, 7, 8, 12, 17, 21, 22, 29, 

141, 146, 156, 177, 206, 214, 218, 228, 245, Handicraft Books—5, 7, 8, 12, 22, 27, 28, 34, 36, 39, 46, 52, 68, 71, 49, "80, 91, 93, 95, 101, 

267, 275, 279, 301, 318, 325. 39, 50, 52, 56, 68, 72, 77, 79, 82, 84, 91, 99, 103, 105, 106, 109, 113, 118, 127, 131, 134, 
Cement, Rubber Liquid—142, 286, 307. 100, 101, 103, 105, 106, 120, 128, 131, 134, 135, 142, 145, 171, 183, 187, 196, 202, 235, 
Chalk—4, 12, 17, 22, 29, 36, 46, 95, 101, 103, 140, 141, 145, 146, 147, 149, 167, 168, 173, 254, 263, 269, 276, 286, 305, 310, 318, 321, 

105, 109, 122, 127, 131, 135, 145, 171, 183, 177, 187, 194, 195, 197, 198, 202, 205, 214, 324, 329. 

202, 228, 318, 320, 321. 218, 221, 225, 234, 235, 241, 267, 269, 270, Modeling Tools and Supplies—4, 5, 7, 5 ie 
Charcoal—5, 12, 22, 29, 39, 91, 95, 105, 109, 271, 274, 279, 288, 293. 299. 301, 305, 310, 21, 36, 39, 45, 49, 52, 79, 91, 93, 95, 103, 10>, 

118, 122, 127, 131, 134, 142, 145, 153, 174, 315, 321, 323, 324, 325, 326, 331, 334. 


(Continued on page 16-a) 
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New! A CRAFT BOOK 


featuring Creative Projects 
for Active Hands 


Here’s the third book in the Creative 
Art Crafts series by Pedro deLemos. Per- 
fect for developing initiative in the class- 
room through timely craft subjects 
featured in the 88 large 9- by 12-inch 
pages. Projects are presented with pic- 
tured step-by-step instructions that mini- 
mize supervision. Three booklike sections 
feature— 


e WEAVING AND TEXTILES 


Concise words, drawings, and photo- 
graphs explain how to weave with a 
variety of materials and how to make your 
own looms. Raffia, splint, and basketry 
weaving are also featured in this section 
that is a complete course in weaving. 


e POTTERY AND CEMENT CRAFT 


Designs and ideas for making such 
popular items as fireplace tiles, Indian 
pottery, color cement flagstones, sculp- 
tured animal forms, mosaic tiles, plus a 
“bonus project”’ that tells with detailed 
drawing how to make a simple kiln for 
home use. 


e PUPPETRY AND STAGECRAFT 


Here’s fun for all ages, skillfully pre- 
sented and illustrated. Details for making 
puppets (including those made of corn- 
cobs and spools) are included, plus news- 
paper marionettes, shadow plays, manger 
scenes of clay, soap, wood and paper, and 
costumes for pageantry. 


ORDER YOUR COPY TODAY! 


SCHOOL ARTS MAGAZINE 


192 Printers Bldg., Worcester 8, Massachusetts 


Send my copy of the new CREATIVE ART 
CRAFTS, Book 3. ° 


| Send bill (_] Enclosed find $4.75 


ARTCRAFT TEACHERS: nere's 


EVERYTHING YOU NEED TO TEACH 
THE ART OF LEATHER CARVING 


Now you may teach the art of leather carv- 
ing with a complete line of precision cut 
products, accurate, easy-to-use tracing pat- 
terns, world’s finest smooth top-grain cow- 
hide, highest quality linings and lacings. We 
furnish everything you need to assist you in 
teaching; tools, materials, instructions you 
use to adapt to your particular problem, com- 
plete cut kits, etc. We supply many artcraft 
ae a with all their leather carving needs. 
Send only $1 for wonderful portfolio of pat- 
aren end insuction or WRITE FOR FREE 


<< LTD. 


17754 Glendale Bivd. 
Dept. S-A, Los Angeles 26, Calif. 





Our advertisers will like to know 
you saw their ads in SCHOOL 
ARTS. Please tell them so when 


answering an ad. 
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That NEW 

56-PAGE CATALOG 
NO. 59 

The Colonial Art Company 


“World's Largest Picture House” 
1336-1338 N. W. First Street 
Oklahoma City, Oklahoma 


Gentlemen: 

Kindly mail Preparp your NEW 
CATALOG #59 “The Great 
Masters,” illustrating InpIANs— 
MoperN ArtT—OLD AND MODERN 
Masters and listing the LARGEST 
LINE of Full Color Miniature Prints 
and your Famous Eureka 10¢ Series. 
I understand this Catalog contains 
56 large 9” x 12” pages—printed on 
the finest Enamel Book Paper—with 
more than 400 large illustrations and 
the LARGEST LISTING of the Finest 
Prints for Wall Decoration. Satis- 
faction is FULLY GUARANTEED BY 
you. I enclose herewith $1.00. 

(Cash, check or requisition — Positively no C.O.D.'s) 
C) Kindly retain my name on your 
mailing list. 

OUR. GUARANTEE—Every transaction is posi- 


tively guaranteed and has been for “well nigh 30 
years.” 


Signed........ 
NS See 


STAMP Ty: 











A New Gind Gor 
CERAMIC SAOTTUISTASTS A. 





CERAMIC 


FIRING TIME REDUCED 
from 30 hours to 30 MINUTES! 


30 MINUTES in your kitchen oven and 
even experts are hard put to tell your 
plaster art from ceramics baked 30 hours 
in a kiln! 


Complete pck 25 
glaze and thinner, only eye 


MONEY BACK GUARANTEE 





CERAMICGLAZE, the 
remarkable new plastic 
coating which dries quickly to a fine, high luster— 
comes transparent or in rich colors — hardens to 
a beautiful finish resistant to weather, boiling 
water, alkalis, common solvents, greases, mild 
acids and oils. Suffers no change in color, 
texture or gloss. 

Plaster of Paris, clay or 
other porous materials, 
when immersed in 
CERAMICGLAZE for 30 
minutes, becomes hord- 
ened almost to the 
concrete stage. Even 
ordinary water colors 
may be used as a deco- 
rating medium—the 
luster of CERAMIC- 
GLAZE applied over 
your design, brings out 
the depth and enhances 
any colors used. 





FACTS ABOUT 
CERAMICGLAZE 
- Metals cannot tarnish 
under coating of 
Ceramicglaze. 


2. Ceramicglaze is un- 
excelled as a color 
coating for metal 
tooling. 

3. Ceramicglaze will not 
crack under any 
amount of flexing. 

*trade mark registered 

pe aang = a a Se ee eso 
CERAMICGLAZE 











H. H. Horton Enterprises 
6018 South Citrus Avenue 


los Angeles 43, California 


#, 
pockage(s) of CERAMICGLAZE, including 
a one 8 oz. bottle of Ceramicglaze, and 2 oz. bottle thinner @ $1.25 


a Please send me 





i per pkg.! enclose (] check [) money order totol EEE 





a NAME: 





© vores. 
‘ 





O City & STATE 

' ; 
By regular NAME: 
8 art dealer is: ADDAESS:_— 


FREE S SAMPLES § SENT TOs SCHOOLS L$ AND DEALERS 
WRITE ON SCHOOL OR FIRM LETTERHEAD. 











| | } 
Daisneamateouietiaie 


“ 
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(Contined from page 14-a) 
106, 109, JIS,-127, i131, 134 342, 145, 177, 
183, 187, 196, 202, 210, 225, 228, 235, 252, 
253, 263, 269, 275, 276, 305, 310, 318, 321, 


324, 329. 
Molds—7, 8, 30, 34, 52, 68, 79, 103, 113, 134, 
140, 145, 177, 187, 210, 234, 253, 310, 322, 329. 
Molding Material—7, 8, 34, 35, 52, 79, 103, 
113, 134, 145, 187, 210, 253, 269, 276, 286, 


313, 316, 324, 329. 
Moulage Materials—113, 276, 313, 316, 325. 
151, 


Motion Picture Equipment—101, 145, 
183, 209. 

Mural and Wall Paints—12, 17, 46, 91, 95, 187, 
215, 318, 320. 

Oil Colors—3, 12, 17, 22, 39, 40, 49, 52, 80, 91, 
95, 101, 109, 118, 127, 131, 134, 137, 140, 
142, 145, 156, 187, 196, 202, 228, 238, 243, 
263, 279, 280, 286, 298, 318, 320, 321, 325, 326. 

Paper, Artists’ Board, Sketching and Draw- 
ing—12, 20, 29, 39, 40, 
1G), 109; 398; 127, 13], 194 157, 142, 345, 
155, 156, 177, 186, 496, 202, 217, 265,. 254, 
263, 269, 286, 301, 310, 313, 318, 321, 324, 
326. 

Paper, Construction and Poster—3, 7, 12, 
ze, 29, 91, 101, 103, 105, 106, 109, 127, 131, 
134, 145, 156, 177, 183, 187, 196, 263, 286, 
292, 301, 310, 321, 324. 

Pastels—5, 7, 12, 17, 22, 39, 40, 46, 49, 91, 95, 
103, 109, 114, 118, 127, 131, 134, 142, 145, 153, 
156, 177, 196, 202, 263, 286, 298, 317, 318, 320. 

Pencils: Charcoal, Colored, Drawing, Sketch- 
ing, Water Color—3, 10, 12, 20, 29, 39, 40, 

91, 101, 105, 109, 114, 118, 127, 131, 132, 
134. 137, 142, 145, 153, 156, 177, 181, 183, 
196, 202, 228, 245, 252, 263, 286, 305, 326. 

Pencils: Marking—190. 

Pens, Lettering and Drawing—3, 
39, 40, 48, 49, 79, 91, 95, 101, 
ENG, 127, 3351, 196 137,. 142, 145, 169, 177, 
183, 202, 228, 237, 263, 275, 286, 301, 316, 
S17, S28, 321, 324, 326. 

Penholders—3, 10, 12, 20, 39, 49, 79, 91,95 
103, 104, 109, 114, 115, 127, 131, 134, 140, 
142, 145, 156, 169, 183, 196, 202, 228, 263, 
275, 286, 301, 324. 

Pictures and Prints—19, 38, 70, 85, 134, 139, 

* 145, 201, 208, 244, 258, 264, 283, 308, 317, 
321,.324. 

Pipe Cleaners for Designing—11. 

Plastic Relief Colors—39, 40, 88, 91, 101, 11 
127, 131, 134, 141, 145, 153, 163, 196, 20 
209, 228, 245, 247, 252, 305, 310, 325. 

Plastics—7, 8, 28, 52, 68, 79, 82, 91, 101, 
124, 145, 167, 177, 
280, 293, 310, 324, 325. 


1 32, 20, 
103, 109, 111, 


8, 
2, 


46, 49, 80, 91, 95, 


113, 
186, 187, 206, 247, 279, 


128, 13%, 142, -145, 153, 156, 177, 183, 187, 
196, 202, 228, 263, 272, 286, 298, 310, 318, 
321, 324, 326. 

Pottery Books—4, 7, 8, 12, 22, 39, 50, 52, 62, 
63, 71, 77,. 93, 1Ot, 103, 2142. 140, 149, 173, 
177, 187, 196, 198, 202, 216, 245, 253, 263, 
276, 279, 286, 310, 317, 324, 329. 

Pottery Clay—4, 30, 102, 140, 253. 

Pottery Wheels, Equipment and Supplies— 
4, 7, 8, 12, 22, 61, 63, 71, 93, 101, 102, 105, 108, 
123, 121, 140,: 162. 18%, 196, 202. 253, 254, 
265, 276, 286, 300, 310, 321, 322, 329, 150, 209. 

Presses, Block Printing—7, o id, 39, 52, 91, 
103, 106, 131, 134, 141, 169, 183, 187, 202, 
225, 245, 286, 310, 318, 325. . 

Presses, Proof and Etching—318. 

Projectors, Still and Motion Picture Slide 
Film—29, 101, 109, 131, 145, 151, 183, 258, 282. 

Publishers, Books—26, 29, 32, 44, 50, 51, 56, 
89, 116, 149, 167, 168, 173, 179, 189, 195, 198, 
208, 220, 250, 257, 261, 270, 278, 283, 305, 
312, Se. 346. .319. 

Publishers, Magazines—32, 44, 46, 56, 84, 89, 
220, 250, 274, 283, 291, 305, 319. 
Pyrography—/7, 12, 14, 68, 79, 91, 

131, 145, 147, 187, 302, 310. 

Refill Lead Holders—10, 91, 104, 
131, 134, 202, 228, 286, 318. 

Rubber, Sponge Craft—7285. 

Schools: 

Art—43, 57, 65, 66, 83, 133, 157, 185, 
223, 224, 226, 255, 259, 284, 297, 311. 

Craft—83, 311. 

Design—43, 55, 57, 66, 83, 133, 185, 
224, 226, 229, 255, 259, 311, 330. 

Fashion—43, 55, 83, 133, 185, 223, 224, 
259, 304, 330. 

Scissors and Shears—1, 12, 39, 46, 91, 99, 
105, 145, 156, 177, 183, 202, 225, 252, 254, 286. 

Scrap Books—39, 49, 59, 91, 183, 202, 228. 

Sculpture Material—4, 7, 21, 34, 39, 45, 46, 
G5, 253, 257, 5128, 131,- 154, 142, 196, 202, 
225, 228, 275, 276, 280, 286, 310, 324, 329. 

Shellcraft, Projects and Supplies—7, 8, 12, 
28, 39, 41, 52, 56, 68, 79, 100, 124, 141, 161, 
167, 177,. 487, 
280, 288, 310, 323, 324, 325. 

Showcard Colors—?, 3, 4, 7, 12, 21, 22, 


103, 
114, 


29, 36, 


39, 46, 49, 79, 80, 91, 95, 98, 103, 105, 109, 
137, 142, 145, 153, 156, 
236, 238, 252, 254, 


122, 127, 131, 134, 
177, 183, 187, 202, 215, 
256, 263, 272, 286, 310, 317, 318, 320, 321. 


Silk Screen Supplies and Equipment—3, 5, 
ts: bay, Af, See oe, 29, 28, 4, BH, 31, 9, 101, 
156, 162, 202, 222, 225, 245, 


109, 127, 153, 
252, 263, 305, 310, 317, 321, 324, 325. 
Slides, Colored—101, 109, 145, 183, 208, 258,282. 


196, 202, 206, 221, 245, 279, 


145, 156, 183, 187, 196, 202, 225, 228, 
245, 286, 293, 301, 310, 317, 318, 324, 32: 
Stereopticons and Slides—29, 109, 131, 
Tempera Colors—2, 3, 4, 5, 7, 12, 17, 2¢ 
22, 29, 36, 39, 40, 46, 49, 79, 80, 91, 95, 
103, 109, 418, 127, 128, 131, 136, 437, 
145, 156, 177, 183, 187, 196, 202, 228, 
243, 252, 254, 256, 263, 269, 272, 286, 
310, 317, 318, 320, 324, 326. 
Textile Color Guide—12, 22. 52, Gt, 7: 
101, 103, 131, 134, ‘_ 202, 222, 263, 286 
Textile Paints—4 7, 8 32, 2a. Zee 26 
49, 52, 68, 79, 88, 1, 101, 103, 106, 113 
127, 128, 131,. 134, 145, 153, 356,367, 
183, 187, 196, 202, 222, 225, 228, 238, 
279, 286, 293, 302, 310, 318, 320, 324, 32: 
Tools, Craft—7, 8, 12, 29, 39, 42, 52, 58 
69, 72, 79, 82, 91, 99, 101, 103, 128, 131, 
141, 145, 146, 177, 187, 196, 197, 202, 
234, 247, 263, 271, 273, 279, 293, 310, 324, 
Tools, Power—7, 8, 28, 37, 52, 79, 82, 97, 
125, 131, 177, 234, 247, 279, 310. 
Toys and Games, Educational—4, 12, 22, 2 
34, 46, 105, 107, 145, 209, 230, 249. 


Tracing Paper—3, 7, 12, 20, 22, 39, 40, 49, 78, 
80, 91, 95, 109, 127, 131, 134, 142, 145, 153, 


156, 177, 187, 196, 

271, 286, 301, 
Travel—/76, 296, 308. 
Water Colors—3, 4, 5, 7, 

36, 39, 40, 46, 49, 68, 79, 80, 91, 95, 101, 103 


197, 202, 228, 263, 269, 
313, 316, 317, 318, 321, 324, 326. 


12, 17, 20, 22, 29, 34, 


105, 109, 118, 127, 131, 134, 135, 137, 142° 
145, 153, 156, 167, 171, 177, 183, 187. 196, 


202, 215, 
298, 301, 305, 310, 317, 318, 

Water Color Crayons—3, 5, 
91, 103, 105, 109, 127, 131, 
156, 177, 183, 187, 196, 202, 
254, 263, 295, 301, 317, 318, 32 

Weaving Books—7, 8, 12, 22, 
79, 84, 90, 101, 103, 105, 119, 
187, 188, 191, 192, 198, 
305, 310. 

Wood Blocks—8, 68, 134, 175, 
245, 263, 269, 310, 321, 324. 


320, 324, 326. 
12, 20, 39, 40, 
134, 137, 142, 153° 


24 


196, 


228, 236, 238, 256, 263, 279, 286, 


aor 243, 252, 


Wood Burning Tools—7, 8, 12, 14, 28, 39, 52, 


58, 68, 
145, 147, 177, 187, 196, 


79, 91, 101, 103, 127, 131, 134, 141, 
197, 202, 225, 228, 


245, 252, 263, 271, 279, 286, 302, 310, 324, 325. 


Woodcarving Books—7, 8, 12, 39, 50 
79, 99, 101, 103, 109, 134, 168, 173, 177, 187, 
196, 198, 202, 216, 225, 228, 231, 245, 263, 
270, 271, 278, 286, 305, 310, 325. 

Woodcarving Tools—7, 12, 39, 52, 69, 
99, 101, 103, 109, 131, 
196, 202, 225, 228, 231, 
310, 324, 325. 


| Bay oe 


79, 91, 
134, 141, 142, 177, 187, 
263, 276, 279, 286, 





Plastics, Project Books—7, 8, 50, 52, 60, 68, Soap Sculpture—134, 275. 
79, 82, 99, 103, 141, 168, 173, 195, 245, 247, Spatter Craft Supplies—7, 8, 12, 
269, 305, 324, 325. 101, 103, 134, 145, 167, 
Plaster Models for Drawing—63, 103, 113, 272, 279, 286, 310, 325. _ 302, 324, 325. 
225, 276. Statuary, Decorative—63, 167, 187, 276. 68, 73, 79, 84, 96, 105, 106, 119, 
Poster Colors—5, 7, 12, 20, 22, 36, 39, 46, 63, Stencil Knives and Supplies—5, 7, 12, 22, 23, 145, 178, 87, 188, 191, 193, 219, 233, 248, 
68, 79, 80, 95, 101, 103, 105, 109, 118, 127, 59, 22; G6, 19, Di, 103, T13, 127,131, 134, 142. 254, 310, 3 


Wooden Articles to Decorate—7, 12, 14, 28, 
28, $9, 52, 39, 52, 68, 83, 101, 103, 134, 145, 147, 177 
187, 202, 245, 269, 187, 202, 231, 232, 245, 252, 269, 278, ate 








he Perry fictures 


Thousands of teachers have used THE 
PERRY PICTURES for many years. Have 
you? Beautiful sepia reproductions of 
famous paintings; pictures ¥ ir 
authors, etc., at only TW NTS 
each, size 5% X8.A po: Fag size, 
3 X 3% at ONE CENT each. (Mini- 
mum order, 60 cents.) 

Children should know the best in art, 
as well as the best in poetry and prose. 
Send 60 cents TODAY for a set of 30 
art subjects, or 30 for children. Or 
select from our 56-page CATA- 
LOGUE. It has 1600 small illustrations 
in it and sample pictures. Price 25 cents. 


THE PERRY PICTURES COMPANY 
BOX 10 MALDEN, MASS. 


A COMPLETE LINE OF 
POTTERY SUPPLIES 


KILNS—GLAZES—COLORS 
MOLDS — CLAYS — EQUIPMENT 





ASK US ABOUT 


Flexola 


The NEW Art Medium 





Ready prepared, low fired clays in 

dry or plastic form. Exceptional uni. 
form quality . . . Write for catalogue for a complete 
list of potters’ supplies and prices. 


POTTERY ARTS SUPPLY 
DIVISION OF PEMCO CORPORATION 
2554 Greenmount Avenue, Baltimore 18, Md. 











41 E. 42d St. 


BINNEY & SMITH CO. wvi7.wy. 


<a al 


Molding and 
Coloring Kits 


using Flexible 
Rubber Molds 

















BOOK o“ ARTCRAFZ 
ldeas for Classwork 


How to decorate burnt wood etchings, glorified glass 
plaques, mirror pictures, brass and copper craft, etc. 
Write for catalog $2-49 


THAYER & CHANDLER %° W,.Yan Quer Sew 


meeeeunahiin 


QeeslED Y 


Hobby aft 


Monmouth, Illinois 


WATERCOLORS 


are transparent 
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u ARE INDIS- a 
PENSABLE TO 
DEPEND — THE ART AND 
ON {uUDeS 2%3 CRAFT CLASSES 


Sto-Rex FOR 


THE MOST VAL- 
— bo gia UABLE TOOL FOR 
' i STUDENT AND 
Let Sto-Rex bid on your needs for = TEACHER ALIKE IS 


arts and crafts classes. Our stocks 

are complete... prices right. We é ’ ? ’ - 
specialize inleather.. . skins, tools, _ Techniques, experiences and professional 
findings and projects; also offer . . . 

plastic, metal, cork, felt, textile, . knowledge is at your fingertips in our many 
wood and other crafts supplies. art and craft publications. 


Write for catalog No. 38 BOOKS ON 
Art Paper. Work 


Sto-Rex Crafts : : > —,* 
DIV. OF WESTERN MFG. CO. “4 ! ! re Oe ele Pottery 
a “BOOKS ON Block Printing Rugmaking 


149 9th St., San Francisco 3, Calif. 
. Book Making Soft Toy Making 
i THE CRAFTS” 
Quolity ; Children's Crafts Weather Vanes 
Guoranteed Furniture 
Making 
Jewelry and 


a Wooden Toy 
Talens & Son, Inc. Newark 5 WY. THE MANUAL vedas Making 


a per eee Lettering Woodworking 


ARTS PRESS — Mode! Mokins Various Cras 


@ 1658 Duroc Building, Peoria 3, Il. 









































Weaving 
Whittling 



































Portrait Painting 
by Michel Jacobs 


x Pe _ 1st deluxe edition, with slip case, 
SUPPLEMENTARY J) ‘a $12.50. Regular edition, without 


CATALOG OF ii ai slip case, $9.50. 14 by BRADLEY 
CRAFT SUPPLIES . 7 Chics Other Books by Michel Jacobs: 
a cs mone as AND DIETZ 

Pre-Publication Price, $5.00 


With 200 illustrations in colour, half-tone 
45-49 SO. HARRISON ST., EAST ORANGE, N. J. and line; charts for colouring; exercises for 
@ 12 EAST 44st. STREET, NEW YORK 17, N.Y. home-study and classroom work. 


ART OF COLOUR 
5th Edition Pre-Publication Price, $7.50 


Revolutionary new plan in 
METAL CRAFTS SUPPLIES ‘dei tis dba eee ee 
AND EQUIPMENT tnd Céten Pree, $7.50 teaching good grooming 


@ Metal-Working Tools Send for 
@ Books and Portfolios handsome, colored, illustrated circular D 

















150 pages, 7) x 104, $2 





The unit plan in costume and 
9 . " personality development for 
@ Stones—Enamels—Findings pupils of high school level i 
: ; pils of high school level is 
* Metals in Sheet and Wire Form P R | MATIC A RT COMP A N Y designed to arouse an interest 
Send 50 cents for our new catalog S of 1 self-improvement — through 
art metal and jewelry equipment Pay- ane grooming, gt eta and — 
ment refunded on $3.00 order. clothes, courteous deportment, social ad- 
justment, cooperation with home, knowledge 


| ions. 
METAL CRAFTS SUPPLY CO. 7 of peopleand tolerance toward other nations 
10 Thomas Street Providence, R. |. t  id> SAPS Od ot 
; Scranton 9, Pennsylvania 





























. bar =m COLOR PRINTS: Poms S08 Maen Sve 
SCHOOLS cents eS comprise more than 2000 fine 

nts. ustrat catalogs. 
EE SHOP CRAFTS - ART COURSES CULPSTONE COLOR SLIDES: 04 nd Modern Masters, 2” x2" 


and 3} "x 4”, more than 1500 sub- 





jects. Prices from 77 cents and $2.20 respectively. SETS 
\ Complete tools, supplies and For artist, sculptor, hobbyist, designer, crafts- oss Sa as Se A ey A. ly Pe 
instruction aids to make beau- man, student. Imported oriental stone. Beau- rary American Ceramics (52)—Phases and Trends in Art 
tiful things out of basketry tiful, permanent. Many colors. Jadelike. Education (40)—The Child Expresses Himself through 


; ‘ PROFESSIONALS Creative Art (49) —Figure Drawings by Children (52) 
leather, wood, plastic, or pottery. Weaving, ENDORSED BY & SCHOOLS —Art in Bducation Provides (53). 


printing and bookbinding materials also listed. Send for our price list and PROJECTORS: For standard size and 2” x 2” slides. 
Sead for FREE illustrated catalog today! descriptive literature ‘ * Filing Cabinets for 2” x 2” slides. 
: tie SROSPECTUS, CATALOG OR LISTS will be s 
: t 
J, L. HAMMETT COMPANY FAR EASTERN SCULPSTONE CO., inc. nn nn Write to Departament & 
-@ Educational Materials since 1863 159 East 28 St., Dept. J, N. Y. 16 
4 Main Street Cambridge, Mass DEALERS WANTED! DR. KONRAD PROTHMANN 


7 Soper Avenue Baldwin, L. I., New York 


CATALOG 
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5. Anco Wood Specialties, Inc. 71-08 80th St., Glendale, Brooklyn 27, N. 
. The Arabol Mfg. Co. 
. Art Crayon Co., Inc. 


MmummnmnvV 


al 


oom 


. The Acme Shear Co. 


. American Handicrafts Co., Inc. 


. American Lead Pencil Co. 
. American Pipe Cleaner Co. 


. American Toy & Furniture Co. 


. The Arts Ceoperative Service, Inc. 


. Atlas Specialty Mfg. Co. . 
. Australian News & Inform. Bureau, 
. Bachmeier & Co., Inc. 


. B. T. Batsford Ltd. 

3. Beaver Crafts, Inc. 
. Beckley-Cardy Co. 
. Bell Ceramics ; 
. Bellevue Ind. Furnace Co. 
. Bellman Publishing Co., Inc. 
. Bergman Looms . 
. Bersted’s Hobby Craft, Inc. 
. Bing Products ._. : 
. Binney & Smith Co. 


. Henry Blau : 

. Block Artists’ Materials Co. 

. Blue Print Service Co. 2 N. North Carolina Ave., 
1, Blue Ridge Shell Studio 

. Boin Arts & Crafts Studios . 

. Boston University, Coll. of Prac. Arts & Letters 


. R. R. Bowker Co. . 

. Boyle-Midway, Inc. 

. Milton Bradley Co. 

. Howard Bradshaw 

.-The Bridgeport Pen Co. . 

. Arthur Brown & Bro., Inc. 
50. The Bruce Publishing Co. 
51. Bureau of Publications, 


. Burgess Handicraft Stores 
3. Burtons, Ltd. 

em oree.. i 
5. Cambridge School of Design 61 
>. The Canadian Hobby-Craft Magazine 


. Scott Carbee School of Art, 126 Massachusetts Ave., 
. Cardinal Leather Co., Inc. 

. O. B. Carson ‘ 

. Catalin Corp. of America j 
. Ceramic Color and Chemical Mfg. Co. 
. Ceramic Engineering Co. . 
. Ceramicenter, Inc. 


. The Chatfield-Clark Co. 


DIRECTORY OF SUPPLIERS 


Names appearing in Bold Face Type are advertisers in this issue. 


: Bridgeport, Conn. 
Grand Rapids, Mich, 
101 West 31st St., New York 1, N. Y. 
Indianapolis 24, Ind. 
1706 Hayes Ave., Sandusky, Ohio 
: Glenville, Conn. 


Alabastine Paint Products 
All American Suppliers 
American Art Clay Co. : 
The American Crayon Co. 
American Felt Company 


45-49 S. Harrison St., East Orange, N. J. 


. American Handicrafts Co.—Calif. 


3091 Wilshire Blvd., Los Angeles 5, Calif. 
American Indian Handicraft Co., 3440 Bailey Ave., New York 63, N.Y. 
~ + « « w« Semembess. IN. J. 
293 Lenox St., Norwood, Mass. 

83 Beekman St., New York 7, N. Y. 
; Grand Rapids 2, Mich. 

6130 N. Clark St., Chicago 26, Ill. 


American Reedcraft Corp. 
American Seating Company 


110 E. 42nd St. ; New York 17s NN. 

. 5601 First Ave., Brooklyn 20, N. 
411 Joseph Ave., Rochester 5, N. 

. 6 East 34th St., New York 16, N. 
15 West 45th St., New York 19, N. 
17 West 3rd St., New York 12, N. 


Art in Leather 

Art Education, Inc. . 
Artists’ Supply Co. of N. Y. 
Artone Color Corp. 


2 sa ndseiedetine ed 


340 Amsterdam Ave., New York 24, N. 
3259 S. Shields Ave, Chicago 16, 
636 Fifth Ave., New York, N. Y. 
442 West 37th St. , New York 18, N. Y. 
67 West 44th St., New York 18, Ee 

. 122 East 55th St., New York 22, N. Y. 
11558 Wentworth Ave., Chicago 28, III. 
1632 Indiana Ave., Chicago 16, Ill. 
21 Midland Ave, Montelair, N. J. 
2971 Bellevue, Detroit, Mich. 

83 Newbury St., Boston 16, Mass. 
Rt. 1, Box 185, Poulsbo, Wash. 

; Monmouth, Ill. 

; 88 Broad St., Boston 10, Mass. 
41 East 42nd St., New tore 37, N.Y. 
The Black & Decker Mfg. Co. Towson 4, Md. 
New York 23, N.Y 
Providence 3, R. I. 
Atlantic City, N. J. 
5300 Blue Ridge Blvd., Kansas City 3, Mo. 
10 DeHart St., Morristown, N. J. 


— 
—_— 


A. S. Barnes & Co. 


. 2095 Broadway, 
72 Weybosset St., 


27 Garrison St., Boston 16, Mass. 

62 West 45 St., New York, N. Y. 

257 Cornelison Ave., Jersey City, 2 N. J. 
Springfield, Mass. 
Spartanburg, S. C. 
Bridgeport 3, Conn. 
New York 18, N. Y. 
Milwaukee 1, Wis. 


237 John St., 
67 West 44th St., 


Teachers : College 
525. West 120 St., New York 27, N. Y. 
, 182 No. W abash, Chicago 3, Ill. 
175514 Glendale Blvd., Los Angeles 26, Calif. 
3406 Montrose Ave., Richmond 22, Va. 
Kirkland St., Cambridge, Mass. 
95A King St., W., Toronto 5, Ont.,Canada 
Boston 15, Mass. 
New York 7, N. Y. 
— York 17, N.Y. 
New York, N. Y. 

New Brighton, Pa. 
; Box No. 478, Seattle 11, Wash. 
39 East 35th St., New York, Moe 
Woodbury, Conn. 


177 William St., 
420 Lexington Ave., 
1 Park Ave., 


5. Chicago Acad. of Fine Arts, 18 S. “Michigan Ave. , Chicago 3, Il. 


. Cincinnati Art Academy 
. Clark & Freed . .. 

. Cleveland Crafts Co. 770-774 Carnegie Ave., Cleveland 15, Ohio 
. Codman & Shurtleff, Inc. 

. The Colonial Art -gacaaed 
. Conestoga Pottery Co. ; 
. Connolly, J. J. 

. Contessa Yarns. ; 
. Coronet Instructional Films 

. The Country Loft ’ 

. Coulter’s Travel Service 5600 Wilshire Blvd., Los Angeles 36, Calif. 
. Craft & Hobby Book Service 
. The Craft Shop 

. Craft Service 


. Craftsmen’s Guild . 
. Craftsman Supply House . 


Cincinnati, Ohio 

25 West 23rd St., New York, N. Y. 
104 Brookline Ave., Boston 15, Mass. 
Oklahoma City 4, Okla. 

: Wayne, Pa. 
New York 7, N. Y. 
Paper Ridgefield, Conn. 
65 E. South W ater, Chicago 1, IIl. 
30 Mill Lane, So. Hingham, Mass. 


18 William St., 


P.O. Box 1391, Monterey, Calif. 

P.O. Box 3069, St. Louis 5, Mo. 

337 U niversity Ave., Rochester y F N. Y. 
1615 Collamer Ave., Cleveland 10, Ohio 
6916 Romaine St., Hollywood 38, Calif. 
br te Scottsville, N. Y. 


The Craftint Mfg. Co., 
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83. 
84. 
85. 
86. 
87. 
88. 
89, 
90. 
91. 
92. 
93. 
94, 
“2¥ 
96. 
97. 
98. 
99. 
100. 


101. 
102. 
. Dwinnell Craft Shop 
. Eagle Pencil Co. . 
. Educational Equip. Co. 
. Educational Materials, Inc. 


. Effanbee Doll Co., Inc. 


Crafts Center 
Creative Crafts 
Creste-Andover Co. 
W. Cushing & Co. . 
Cushman & Denison Mfg. Co. 
CVH Laboratories Co. 
The Davis Press, Inc. . 
Marguerite P. Davison 
Delsemme’s Artists’ Mat. Co. 
Dennison Manufacturing Co. 
Denver Fire Clay Co., The 
Design-Prints . : 
Devoe & Raynolds Ce. ‘ Inc. 
Dexter Thread Mills 
DeWalt, Inc. . Te ee ee 
Diamond Ink & Adhesive Co. 216 So. Second St., 
William Dixon, Inc. . 32-36 E. Kinney St., 
Don-Dee Shellcraft Industries, Inc. 

Box 3267, Pen. Sta., 
Dowlings . . 301 N. Broadway, 
Drakenfeld & Co., Inc., B. F., 45-47 Park Pl., 


Guerns 
New York 28 
et Se Dover-Foxcro 
135 West 23rd St., New York 1} 
396 Coit St., Irvington 11 
The Printers Bldg., Worcester 8. 
‘ Box 299, Swarthme 
67 Fifth Ave. : New York 3, 
300 Howard St., Framingham, 
2301 Blake St., Denver 17, 
Madiso: 
New York 17, N, 
615 Page, Elgin, 
Lancaster, Pa, 
Milwaukee 4, Wis. 
Newark I, N. J. 


205 East 85 St., 


; 2123 Regent St., 
787 First Ave., 


Daytona Beach, Fla. 
"Oklahoma City, Okla. 
New York 7, N. Y. 

; Elm Groves, Wheeling, W. Va. 
703 East 13th St., New York 9, N. Y. 

’ 69 Bank St., New York 14, N. Y, 
46 East 11th St., New York 3, N. Y., 
200 Fifth Ave., New York, N. Y. 


5. Electric Hotpack Co., The 


. B. K. Elliott Company 

. Encyclopaedia Britannica Films . 
. Esterbrook Pen Co., The . 

. Etchcrafters of America, Inc. 
. Ettl Studios, Inc. 
. Faber Pencil Co., 


. Fairbairn Publishers 
. Far Eastern Sculpstone Co., Inc. 


. Favor, Ruhl & Co., Inc. 
. Hughes Fawcett, Inc. 
. Felt Crafters, The .. 
. Fernboltz Machinery Co. 
. Fezandie & Sperrle, Inc. 
. Floquil Products, Inc. 
. Florida Supply House, Inc. 
. Foredom Electric Co. . 
26. Foster Art Service, Inc., 581 Diamont St., 
27. J. G. Fraser, Ltd. . 
28. Fun With Felt Corp. 
29. Gaywood Mfg. Co. 
. Gem Exchange, The . . . 
. General Airbrush Mfg. Co., Inc 
. General Pencil Co. 
. George School of Art, Vesper 
. Gimbel Bros. ; 
35. Globe Crayon Corp. 
. Golka Co., Robert J. 
. Gordon-Draftsmens Supply Co., 
8. Greenberg: Publisher 
. J. Greenwald, Inc. ; 
. Griffith Pottery House, Jane 23 Maplewood Ave., Phila. 44, Pa. 
. Griffin Craft Supplies 
. Grumbacher, Inc., M. 
. Gyro Lamp & Shade Corp. 
. Hagstoz & Son, T. B. . 
5. Hammett Co., J. L. 
. Handicraft Suppliers 
. Handcrafters, The . 
. Handy & Harman 
. Harper & Brothers 
. Harper Electric Furnace Corp. 
. Harvard Film Service, 
. Haskell Manufacturing Co., Inc. 
53. Hattrick Bros. . 
. Hazelle’s Marionettes . 
. Heartz, Robert F. 
. Herbert Co., 
57. Herron Art School, John, 
58. Heydenryk, H. ee 
59. Higgins Ink Co., Inc. 
. Hinds, Hayden & Eldredge, Inc. 
, Hobby Shellcraft Co. 
. Hommel Co., 
. Hooper & Co., E. F. 
. Horton Handicraft Co. . 
5. Horton Enterprises, H. H. 
6018 So. Citrus Ave., Los Angeles 43, Calif. 


Cottman Ave. at Melrose St., Philadelphia 35, Pa. 
126 Sixth St., Pittsburgh 22, Pa. 
Wilmette Ave., Wilmette, III. 
Camden, N. J. 
Baltimore 1, Md. 
New York 19, N. Y. 
Brooklyn 22, N. Y. 
Newark 4, N. J. 
Worcester 8, Mass. 


10 West Eager St., 
a 213 W. 58th St., 

Eberhard 37 Greenpoint Ave., 
A. W. Faber-Castell Pencil Co., Inc. 

The Printers Bldg., 


159 East 28th St., New York 16, N. Y. 
425 So. Wabash Ave., Chicago 5, Il. 
115-117 Franklin St., New York 13, N. Y. 
Se ee Plaistow 4, N. H. 
150 No. Norton Ave., 


205 Fulton St., New York 7, N. Y. 


621 W. Pender St., 
390 Fourth Ave., 
1906 Pine St., 


, 110 W. 74th St., 
67 Fleet St., 
44 St. Botolph St., 


187 W. Madison St., 
201 East 57th St., 
681 Lexington Ave., 


470 West 34th St., 
5402 N. Clark St., 
709 Sansom St., 


533 Howard St., 


"49 East 33rd St., 


Inc. 421 W ashington St., 
207 Penn Ave., 
973 Market St., 
906 E. 10th St., 
ne a Bas Epping, N. H 
i 33 West 48th St., 
65 Ww est 56th St., 
271 Ninth St., 


The O. . 
8-10 So. Warren St., Trenton, N. J 


(Continued on page 20-a) 
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Los Angeles 4, Calif. 


1993 Broadway, New York 23, N. Y. 
Bradenton, Fla. 

"27 Park Place, New York 7, N. Y. 
Laguna Beach, Calif. 
"Vancouver, B. ©, Lae 
New York 16, N. Y. 
St. Louis 13, Mo. 
Bayfield, Colo. 
New York 19, N. Y. 
Jersey City 6, N. J. 
Boston, Mass. 
Philadelphia, Pa. 

Woolworth Bldg., New York 7, N. Y. 
400 Warren Ave., Brockton, Mass. 
Chicago 2, Ill. 
New York 3, N. Y. 
New York 22, N. Y. 


Oakland 9, Calif. 
New York 1, N. Y. 
Chicago 40, Ill. 

Philadelphia 6, Pa. 
‘Cambri ge, Mass. 
San Francisco 5, Calif. 

: Waupun, Wis. 
82 Fulton St. ., New York 7, N. Y. 
New York 16, eS 
’ Niagara Falls, N. Y. 
Somerville 43, Mass. 

Pittsburgh 21, Pa. 
San Francisco 3, Calif. 
Kansas City 6, Mo. 


New York 19, N. % 
Indianapolis, Ind. 
New York, N. Y. 
Brooklyn 15, N. Y. 
105 Fifth Ave., New York 3, N. Y. 
90-40 Parons Blvd. , Jamaica 2, N. Y. 
Carnegie, Pa. 


F armington, Conn. 
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A NEW TWIST IN CRAFTS 


A CREATIVE HOBBY FOR ALL AGE GROUPS 
Bend your ideas into shape. Make orig- 
inal and entertaining gifts and ornaments 
FACH KIT CONTAINS: 10 Cellophane-wrapped bundles (10 
stems in each, 12” long), 10 brilliant assorted colors. 
Complete with Simple Instructions, $1.00 
At all Handicraft Suppliers 


American Pipe Cleaner Co., Dept.!, Norwood, Mass. 


FINE ARTS 


Founded 





CHICAGO @ ) 
ACADEMY 


DIRECT PROJECT TRAINING 
Day, Evening, Saturday 
and Sunday Classes. 

Commercial Art « Illustration 

of Cartooning * Drawing « Painting 

Dress Design ¢ Fashion Illustration 

Interior Decoration + Art Essentials 

Write for free Catalog 


18 S$. MICHIGAN AVE., CHICAGO 3, ILL. 
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SCULPSTONE 


stone you can cut with a pocketknife 


SCULPSTONE, SOAPSTONE, SERPENTINE, etc. 


in various colors: green, white, black, etc. Special 


surface hardener available that adds lustre to stone. 


Ideal for art class instruction in sculpture—requires no 
kiln or special tools—beautiful and permanent—class 
projects available. 


Sample Kit $1.00. . . Large Kit $5.00 P.P. 
100 Ib. sack green soapstone boulders $10 FOB, NYC. 


FREE INFORMATION — SPECIAL DISCOUNTS TO SCHOOLS 


SCULPSTONE INC. 
178 Suffolk St. Dept. S-1 New York 2,N. Y. 





PRATT INSTITUTE 

THE ART SCHOOL 
DEGREE COURSES..... / Architecture, Art Education 
CERTIFICATE COURSES .. . Advertising Design, Illustra- 
tion, Industrial Design, Interior Design, Textile Design 


JAMES C. BOUDREAU, Dean, Brooklyn 5, N. Y. 


Catalog on request 




















NEW BELT 
DESIGNS— 
LEATHERCRAFT 
MATERIALS 


Quality Leathercraft 
Materials and Fittings 
for 29 years 





Portfolio of 10 NEW handbag patterns, full size, 


easy-to-follow instructions for transferring, tooling, 
et No. 332 only $1.30. 47 NEW Western and 
Novelty Belt Designs No. 397 set only 75 cents. 
A full stock of quality leather and lucite fittings. 


Large catalog with first order for materials. 


OSBORN BROS.”*\.00 000 











AND 
9 oTHER PATTERNS 
-susr 54° 
Ten clever patterns; animals, hat-and- 
bag set, etc. Full size. Easy to follow. 
Hove fun making gifts, accessories and 
profits from colorful Felt. Send $1. 
iy for ten original patterns and 
descriptive literature. 


THE FELT CRAFTERS ® PLAISTOW 4, N. H. 


GET THIS 















LEATHER CRAFT @ PLASTICS @ POTTERY CRAFT 
BLOCK PRINTING @ BELT CRAFT 
TEXTILE COLORS @ POWER TOOLS 
WOOD BURNING @ INSTRUCTION BOOKS 
Write For Catalog 


DWINNELL CRAFT SHOP 
Dept. SA 29 . Elm Grove, Wheeling, W. Va. 


DEPENDABLE CRAFT SUPPLIES 



















STAMPED LINENS 
at /2 PRIC 


uality stamped goods direct from manu- 
~ F save ‘one-half. Over 100 new items 
—pillow cases, seamless pillow tubing, show 
sheets, scarfs, bridge sets, luncheon sets, 
table cloths, show towels, bedspreads,aprons, 
infants’ garments, Imported Linens and Nov- 

s. Complete embroidering instructions 
free. It’s easy. Write: 


MERRIBEE ART EMBROIDERY CO. 
DEPT. 278 22 W, 2lst St.,New York 10,N.¥- 
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THE TRAPHAGEN SCHOOL 


OF FASHION... . FOR RESULTS 
Intensive SPRING and SUMMER Courses. 
Celebrated Graduates. Top honors for 25 years. 
Professional methods for beginners or advanced stu- 
dents. Fashion Drawing, Sketching, Life, Design, Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor., 


Window Display, Draping, Patternmaking, Grading, Draft- 


ing, Dressmaking, 


Remodeling, Glovemaking, Millinery. 


Teacher Training, Approved by Regents. Day and Eve. 


Traphagen Training Pays Lifetime Dividends . . 


. Send for Circular 9 


TRAPHAGEN, 1680 Broadway (52d St.), New York 19 











CINCINNATI ART ACADEMY 


Professional training in the Visual Arts: Draw- 
ing, Painting, Sculpture, Commercial Art and 
History of Art. Winter term now in session. 


Martha S. Tieman, Registrar 


Address inquiries to: 
Cincinnati 6, Ohio—Eden Park 








k ke Fale & 


WATERCOLORS 
are dependable 








POTTER'S WHEEL---JIGGER MACHINE 


Fully equipped, powered with motors, famous make. 
Close-out price on new machines that we do not need. 


3517 Riverside Drive 


FOR SALE 


TEPPING STUDIO 
Dayton 5, Ohio 











Oil & Water Colors - Modeling Clay - Silk Screen 
Tempera - Finger Paint - Pastels - Chalk - Inks - Crayons 


COLORS by Sargent 


Write For Complete Catalog 
ART CRAYON CoO., INC. 
American Artists’ Color Works, Sargent Building 
5601 First Ave. Brooklyn 20, N. Y. 




















ANIMATED 
CARTOONS 
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4 
WALTER T. FOSTER 


Hee FUN MAKING THESE 
LITTLE FIGURES LAUGH, FROWN, 









WALK OR RUN. ASK YOUR 
DEALER OR SEND $1.00 TO 


BOX 456 
LAGUNA BEACH, CALIF. 
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MINNESOTA 


SUMMER SESSION 
ART DEPARTMENT 


UNDERGRADUATE AND GRADUATE COURSES 
First Term: June 13— July 22, 1949 


ART HISTORY AND CRITICISM 
DESIGN ® DRAWING ® PAINTING 
JEWELRY AND METALWORK ®@ CERAMICS © SCULPTURE 
PRINT PROCESSES 


Second Term: July 25—August 27, 1949 
ART HISTORY ® DESIGN ® DRAWING 


PAINTING © PRINT PROCESSES 


For detailed information see Summer Session Bulletin 
For complete information write to Dean of Summer 
Session, 916 Administration Building. 


UNIVERSITY OF MINNESOTA 











GET A DEGREE IN 


BOSTON UNIVERSITY College of Prac- 
tical Arts and Letters. Courses leading to 
B.S.,A.A.A. degrees. 2-4 yr. programs 
for high school and jr. college graduates. Major in Com- 
mercial Art, Fashion, Art Teacher Training, Illustration, 
Interior Decoration, Applied Design. Individual attention. 
Academic courses included. Catalogue. Write . 

D. OLIVER Director of Admissions 
705 Commonwealth Ave. Boston 15, Mass. 








WELW ENGLOEND SCHOOL OF ART 








WORKSHOP ART Courses 


Over 95% of June 1948 graduates at work in the 
professional field for which they were trained 
30 top-flight artists whose work appears in national publica- 
tions leave their studios part of each day to teach you to 
ecome a successful professional artist. Art for Television 
Advertising Design—lInterior Decoration—Industrial Design— 
Fashion and Book Illustration—Fashion Design—Drafting— 
Construction. Co-ed. 27th Year. Ask for Catalog SA-49. 
Address-BERTRAM C. HARGRAVES, President 
674 Commonwealth Ave. Boston, Massachusetts 











School of Design for Women 


MOORE 


INSTITUTE 


or ART 


104th Year ..... Textile design, 
commercial illustration, adver- 
tising art, art education, fashion 
design, fashion illustration, paint- 
ing. interior decoration, crafts. 
Diploma and degree courses. 
Day, evening, Saturday classes. 
Residences. CAaTALoG 


1328 N. Broad St., Philadelphia 21, Pa. « 
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. House of Bamboo 11566 Santa Monica Blvd., Los Angeles, 25, Calif. 


. House of Gifts 
8. House of Little Books 
. Hunt Pen Co., C. Howard 


‘ Box 4550, Coral Gables, Fla. 
80 East llth St., New York 3, N. Y. 
7th & State Sts., Camden, mM. ds 


. Ideal Paste & Chemical Co.,The 4516-18 Detroit Ave., Cleveland 2, O. 


. Imperial Crayon Co. 


649 Lexington Ave., Brooklyn 21, N. Y. 


. International Handicraft Services 


. International Textbook Co. 
. Jewelcraft, J.J. . 
5. Johnson & Co., J. . 
. Jonas Handicraft Co. 
. Ken Kaye Krafts Co. . 
8. Kent Mfg. Co. . 

. Knauber, Alma Jordan 
; Knowledge Builders 
181. Koh-I-Noor Pencil Co., Inc. 
; BOvIGGm, © We. « « + 

. Kurtz Bros. 
. Larson Co., J. C. 
5. Layton School of Art . 
36. Leisure Hour Products 
. Leisurecrafts . 


P.O. Box 88, Rugby Sta., Brooklyn 3, N. Y. 
‘ Scranton, Pa. 
915 E. W ‘ashington, Pasadena 6, Calif. 
22 North William St., New York 7, N. Y. 
226 William Sr., ‘New York 7, N. Y. 
227 Washington St., W. Newton, Mass. 
iy ee Clifton Heights, Pa. 
160 Warder Drive, Cincinnati 24, Ohio 
625 Madison Ave., New York 22, N. Y. 
: ; Bloomsbury, N..d. 
212 Essex St., Boston 11, Mass. 
: Clearfield, Pa. 
820 S. Tripp Ave., Chicago 24, Ill. 
758 N. Jefferson St., Milwaukee ya Wis. 
; 416-18 Rose, W. Hazleton, Pa. 
907 So. Hill St., Los Angeles 15, Calif. 


. Lily Mills Co. tie Shelby, N. C. 


. Lippincott Co., J. B. 
. Listo Pencil Corp. . 
. Lockeweave a 
2. Loom Craft Studio a 
3. McCook & Son, Inc., Walter 
. McGown, Pearl K. 


Philadelphia 5.°Pa. 

1716 Park St., Alameda, Calif. 
Como, P. Q., Canada 

, ~ John St., W ilmington, Ohio 
711 Arch St., Philadelphia 6. Pa. 
Rose Cottage, West Boylston, Mass. 


5. McGraw-Hill Book Co., Inc., 330 West 42nd St., New York 18, N. Y. 
. R. H. Macy’s & Son, Inc. 34th St. and Broadway, New York, N. Y. 


. Mallory Leather. .. 
8. Manual Arts Press, The 
. Marshall Mfg. Co., The 


185 El Camino Real, San Bruno, Calif. 
eee ae Peoria 3, Ill. 
Vebster Ave., Bridgeport 7, Conn. 


, 22 V 
. Master Artist Materials Inc. 131 W. 14th St., New York 11, mi; is 
122 


. Masterart Reproductions Co. 
. Meininger Co. 


West 83rd St., New York 4, N.Y. 
409 16th St., Denver 2, Colo. 


. Merribee Art Embroidery Co., 22 W. 2ist St., New York 10, N. Y. 


. Metal Arts Co., Inc., The 
. Metal Crafts Supply Co. 
. Metal Findings Corp. . 

. Metal Goods Corp. 


. Rochester 5, N. Y. 

10 Thomas St., Providence, m. f. 

. 150 W. 22nd St., New York 11, N.Y. 
5239 Brown Ave., St. Louis 15, Mo. 


208. Metropolitan Museum of Art, The 


. Miami Distributors 

. Model Craft, Inc... 

. Modern School Supply Co. 
. Monroe Chemical Co. 


Fifth Ave. and 82nd St., New York 28, N. Y. 
419-20 Calumet Bldg., Miami. Fila. 
200 Fifth Ave., New York 10, z. 

‘ Goshen, Sind. 


301 Oak St., Quincy, Ill. 


. Moore Institute of Art 


214. Mueller, Inc., Fred 


1328 Broad and Master Sts., Philadelphia 21, Pa. 
1415-19 Larimer St., Denver, Colo. 


. MuraloCo., Inc., The, 570 Richmond Ter., Staten Island 1,N. Y. 


. Museum Books, Inc. ae 
. National Card, Mat & Board Co. 


3. National Handicraft Co., Inc. 


48 East 43rd St., New York 3, N. Y. 


11422 So. Broadway, Los Angeles 3, Calif. 
30 Frankfort St., New York 7, N. Y. 


. National Industries for the Blind, 15 W. 16th St., New York 11. N, Y. 


. National Recreation Ass’n 
. Nautilus, The 


. New England School of Art 


315 4th Ave., New York 10, N. Y. 
Box 1270, Sarasota, Fla. 
Naz-Dar Company 469 Milwaukee Ave., Chicago 10, Ill. 


674 Commonwealth Ave., Boston 15, Mass. 


. New Orleans Academy of Art, Inc. 


. N. Y. Central Supply Co. 


716 Dauphine St., New Orleans 16, La. 
62 Third Ave., New York, N. Y. 


. New York Phoenix School of Design 


. Newcomb Loom Co. 
28. Nobema Products Corp. 
29. Northwest School of Art . 


160 Lexington Ave., New York 16, N. Y. 
Ro Be Pe ee Davenport, Iowa 
141 Greene St., New York 12, N. Y. 
3605 So. 52nd St., Tacoma 9, Wash. 


30: Norwid Studio. . . . 3324 W. 25th St., Los Angeles 16, Calif. 


. Old Whittler Products 

. O-P Craft Co., Inc., The 
. Oriental Rug Co., The 

. Orkin, Inc., Wm. J. 

. Osborn Bros. Supply Co. 
. Paasche Airbrush Co. . 


1402 Charles St., LaCrosse, Wis. 
Sandusky, Ohio 

; ‘214 S. Central Ave., Lima, Ohio 
373 Washington St., Boston 8, Mass. 
223 Jackson Blvd., Chicago 6, Ill. 
1909 Diversey Pkwy,. Chicago ], Ill. 


. Packard Paper & Twine Co., Inc. , 510 W. 27th St., New York 1, N. Y. 
38. Pactra Chemical Co., 524 South Spring St. Los Angeles 13, ‘Calif. 


244. 
245. 
246. 
247. 
248. 
249. 
250. 


. Park & Tilford. . ; 
. Penchef, Benjamin L., 3033 W. Seventh St., ‘Los Angeles 5, Calif. 
. Penland School of Handicrafti 
. Perkins Glue Co. 


243. 


485 Fifth Ave., New York 17, N. Y. 
Penland, N. C. 


? ansdale, Pa. 
Permanent Pigments 


2700 Highland Ave., Norwood Sta., Cincinnati 12, Ohio 
Perry PictusesCo., The ...'.« ; Malden, Mass. 
Philadelphia Art Supply Co. 25 South 8th St., Philadelphia 6, Pa. 
Pictograph Corp. . ; 220 Fifth Ave., New York 1, N. Y. 
Plastic Products Co. "371 South Main St., Salt Lake City, Utah 
Plastikote Co... 4746 N. W hipple St., Chicago 25, II. 
Play-Craft House . 377 Mamroneck Ave., W hite Plains, N. Y. 
Plays, Inc. i ie 8 Arlington St. -» Boston 16, Mass. 


20-a 


ho dO bo 
VWumu 


wr 


. Practical Drawing Co. iI Re as Ped ; Dallas 2? 
. Pratt Institute 
. Prescott Paint Co. : 
. Primatic Art Company 
. Prothmann, Dr. Konrad . 
. Ray Schools-Chicago, Inc., The 
. Reardon Art Co. . ; 
. Reinhold Publishing Corp. 
262. Revere Copper & Brass, Inc. 
. Rich Art Color Co. ; 
. Robert-Lee Gallery, Inc. . Newtown, 

5. Rogers Electric Kilns 
. Rogers Isinglass & Glue Co. 
. Rosenblum Leather Co. 
. Rosenthal Co., The . . . 45 E. 17th St., New York 3, N.Y 
» moss Co. B46, ME 
. Ruddell & Co.; Paul A. 
. Russo Handicraft Supplies 


WM Dh Yh NY 
mun 
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. Sanford Ink Company . 
. Sargent & Co., Schollhorn Div. : 
. School Arts Magazine The Printers Bidg., Worcester 8, Mass. 
. Sculpstone, Inc. 
. Sculpture House 
. Seaboard Pencil Co. . . . 47 W. 57th St., New York, N. Y. 
3. Sentinel Books . 
. Shelart Studios 
280. Shell-Art Novelty Co., Cor.5th & Moore Sts. , Philadelphia 48, Pa. 
. Shuttle-Craft Guild ‘ 
282. Society for Visual E ducation, ‘Inc. “100 E. Ohio, Chicago 11, Ill. 
33. Southwest Museum te 
284. Southwestern Inst. of Tech. 
5. Sponge Rubber Products Co. 
36. S S Rubber Cement Co. 
37. Stanley Tools 
288. Star Products of the Americas P, O. Box 307, Jackson Heights, N. Y. 
39. Star Specialty Co... ae 
. Starrett Co., The L. S 
. Steck Company, The . 
. Strathmore Paper Co. 
3. Strauch Leathercraft Supply Service Ridge St., Glens Falls, N. Y. 
. Structo Mfg. Co var 
5. Swan Pencil Co., Inc. . 
. Swiss Travel Bureau 
. Syracuse University, School of Art . 
. Talens & Son, Inc. 
. Tandy Leather Company , 218 E. Seventh St., Tulsa, Okla. 
. Tepping Studio 


Thayer & Chandler ; 


. United World Films, Inc. 
. Universal Handicrafts Service. Inc. 


. University of New Mexico Press 
. Virginia Van Veen : 
. Viking Press, Inc., The 
5. Walco Bead Co. ets 
. Warren-Knight Co. . . 136 N. 12th St., Philadelphia 7, Pa. 
. Watson Co., Geo. E. 
&. Weber Co., F. 
. Weber Co., K. 
20. Weber Costello Co. . 
21. Webster Paper & Supply Co., “Ine. 


22. Weldon Laboratory, James W. 
. Werts Shellcraft A 
. Western Crafts & Hobby Supply Co., 215 East 3rd St., Davenport, lowa 
. Western Mfg. Co. 

26. Winsor & Newton, Inc. 
. Wolber Duplicator & Supply Co., 1201 Cortland St., Chicago 14, Ill. 
. Wold Air Brush Co. 

29. Wolfe Co., Inc., Jack D. 
. Wolfe School of Costume Designing 


. Woolcraft Shop 
. Wyomissing Institute of Fine Arts 


. Young America Films, Inc. 
. X-Acto Crescent Products Co., Inc. 


. Jane Zook 


. Plume Trading & Sales Co., Inc., 155 Lexington Ave., New York 1.N Y 
. Podgor Co., Inc., Jos. E 
. Pottery Arts Supply Co. 


618 Market St., Philadelphi.. 6, P,’ 


2554 Greenmount Ave., Baltimore 1s, Mq. 
T 

. Brooklyn 5, Maat 

* §0 Church St., New York 7, N. y. 

51 Lennox Ave., Rumson, N, J 

“i Baldwin, c f.. N. y. 

116 S. Michigan ,Chicag Ill. 

110 S. Euclid Ave., Sioux F al q ), 

330 West 42nd St., New York 1S, N, 

230 Park Ave., New York 17, N. 

31 West 21st St., New York 10, N. 


Pa, 
- $029 Old York Rd., Elkins Park 31, Pa. 


210 Eastern Ave., Gloucester yy 9 
518 North 8th St. , Sheboygan, Wis. 


72 Huntington Ave., Boston 16, Mass, 
613 51st Ave., Capitol Heights, Md. 


239 So. 7 St., Los Angeles 12, Calif. 
" ; Bellwood, Ill, 
" New Haven 9, Cane, 


178 Suffolk St., New York 2, N.Y. 
304 W. 42nd St., New York 18, N.Y, 


112 East 19th St., New York 3, N, Y. 
3202 6th St., S., St. Petersburg, Fla. 


Basin, Mont. 


Los Angeles 42, Calif. 

Weatherford, Okla. 

: 222 Derby Place, Shelton, Conn. 
314 N. Michigan, Chicago 1, Ill. 
New Britain, Conn. 


Box 2555, Paterson, N. J. 

; Athol, "Mass. 

Oth and L: avaca, Autin l, Texas. 
W. Springfield, Mass. 


126 Powell Ave., Freeport, Ill. 

221 4th Ave., New York 3, N. Y. 
74 West 52nd St., New York, N. Y. 
Sy racuse 10, N. Y. 
360 Thomas St. -, Newark 5, N. J. 


3517 Riverside Drive, Dayton 5, Ohio 

2100 W. Flagler St., Miami, Fla. 
910 West Van Buren St., C hicago 7, Ill. 
Thermo Electric Mfg. Co. . 489 W. Locust St., Dubuque, Iowa 


Terry Art Institute 


. Traphagen School of Fashion, 1680 Broadway, New York 19, N.Y. 
. eoy, Tk. MA. le : 

. Underwood Corporation 

. Union Rubber & Asbestos Co. 
8. United Air Lines, School & College Serv. 


; 40 New St., Newark 2 £, Eesl 
1 Park Ave., New York 16, N. ¥. 
232 Allen St., Trenton 6, N. J. 


5957 S. Cicero Ave., Chicago 38, Ill. 
445 Park Ave., New York 53, N. Y. 


1267 6th Ave., New York 19, N. Y. 


. University of Minnesota 


Administration Bldg., Minneapolis 14, Minn. 
. Albuquerque, N. Mex. 
5 Beekman St., New York 7, N. Y. 
Is East 48th St.. New York 17, N. Y. 
37 West 37th St., New York 18, N. Y. 


164 West Lake St., Chicago 1, Ill. 
aa Philadelphia 23, Pa. 

5309 Forest Ave. , Kansas City 4, Mo. 
; C hicago Heights, Ill. 


Central Warehouse Bldg., Albany, N. Y. 
2315 Harrison, Kansas City 8, Mo. 
354 San Mateo Ave., Sharp Park, Calif. 


149 Ninth St., San Francisco, Calif. 
31 Union Square West, New York 3, N. Y. 


2173 N. California Ave., Chicago 47, Iil. 
62 Horatio St., New York 14, N. Y. 


724 S. Flower, Los Angeles 14, Calif. 
West Newbury, Mass. 


Trent and Belmont Aves., Wyomissing, Pa. 
18 East 41st St., New York 17, N. ¥. 


440 4th Ave., New York 16, N. Y. 
459 State St., Lancaster, Pa. 
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by Pedro deLemos — 6th printing 


Out of this book come 


ideas by the pageful= = = = 





ERE is a book that makes the acquiring of art and 

craft skills as natural as learning to walk. Work is 
arranged for pupils from kindergarten through junior 
high school in such a way that the steps follow right 
along, and the first thing you know busy fingers are 
turning out such projects as pottery, torn and cut paper 
work, designs, booklets, weaving, basketry, puppet 
shows, and drawings that make pupils and parents 
equally proud and _ satisfied—a reflection of your 
teaching skill. 


Truly called the “‘art teacher’s encyclopedia,’’ you'll 
have difficulty in thinking of any project that is not 
covered in some way in the 384 picture-packed pages. 
This sixth printing speaks for itself of the popularity 
this book has achieved in art classrooms throughout the 
nation—and here are a few of the many reasons why 
this is true— 


Hee are the 16 art subject chapters—Drawing 
Objects, Trees, Landscapes °® Drawing Birds, 
Animals, People © Torn and Cut Paper ©@  Paint- 
ing and Color @ Illustration and Blackboard Draw- 
ing e Modeling and Pottery e Design: The 
Design Unit © Design: The Design Application ° 

Poster Work Lettering and Booklet Making ° 


ror Teaching Art in the Grades == 
THE ART TEACHER ‘Is an Encyclopedia 















































hands working for you” 
when you have a book 
filled with illustrations 
like these . . . There are 
348 pages 
of illustrations in 
THE ART TEACHER 


























Holiday Projects ¢ Toys and Handicrafts © Sew- 
ing, Weaving, Basketry © Homeand Garden ® 
Puppetry and Stage @¢ Picture Art Study. 


And here is an entirely new supplement which has been 
added to this new 6th edition—12 all-illustration supple- 
mentary art teaching sections which give you a pictorial 
fund on which you can draw for extra ideas. 


Bird in Art Perspective 
Animal in Art Lettering 

Tree in Art Poster 
Landscape Design 

Marine Life Art Handicrafts 
Human Figure Holidays 


Put these ideas to work in your classroom immediately 
by mailing the coupon today! 







SCHOOL ARTS MAGAZINE 
192 Printers Bldg., Worcester 8, Mass. 
Please send my copy of THE ART TEACHER 
C) Enclosed find $7.50 
C) Please send bill 
ADDRESS. 
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COMPLETE STOCK OF 
LARSON LEATHER 


" For everything in leather when you need it 
—consult Larson Leathercraft Headquarters. 
Wide line to choose from. Moderate priced 
tooling leathers as well as top quality calf- 
skins. Prompt shipments. All tools, materials 
and instructions for making gloves, belts, 
purses, woolskin toys and mittens, and many 
other useful items. 


Send for FREE catalog 


J.C. LARSON COMPANY 
Dept. G—820 S. Tripp Ave., Chicago 24, Illinois 





f. o. b. factory 
@ ELECTRIC KILNS 
@ MOLDS Large Selection 
@ Craze resistant slips and glazes 


ERAMICS \i:-::-. 


Will fire 10” ware 
Also larger sizes 
COMPLETE POTTERS’ SUPPLIES 
For studio potters, Students 
Hobbyists, Schools, Etc, 
Send for Illustrated Literature 


BELL CERAMICS, Inc. 


Dept. B 21 Midland Ave.-Montclair, N. J. 
Montclair 3-0945 











LEATHER & CRAFT SUPPLIES 


eee Illustrated 84 page catalog.. 
Thousands of items for the Leathercraft 
teacher and student..Leather supplies.. 
Tools .. Books. . Patterns... Designs .. 
Art projects * Send 10¢.today to cover 
handling charges. : 
RUSSO HANDICRAFT SUPPLIES 

239 So. Spring St. Dept. SA10 

Los Angeles 12, Calif. 











HANDICRAFT KITS 


No tools or extras are needed when you use 
the handicraft kits put out by the Robert J. 
Golka Co. of Brockton, Mass. Sixty different 
items at surprisingly low prices. Send 6 cents 
in stamps for our illustrated Opportunity 
Booklet. 


ROBERT J. GOLKA CO. 
400 Warren Ave. Brockton, Mass. 








SILVERCRAFT SUPPLIES 

Silver Wire and Sheet, Earwires, Stones, Tools, 

Fancy Wires, etc. Write for FREE CATALOGUE. 
WM. J. ORKIN, INC. 


373 Washington Street Boston 8, Massachusetts 
Serving Craftsmen since 1898 














, , Its C lly’ 
For Over 50 Years : C raft oe 


CONNOLLY | For the Best Results Use 


has meant GOOD LEATHER 


Tools Accessories Lacing 
LEATHER 


é ‘ ~ Catalog on request 10¢ 
to the Discerning Mail orders filled promptly 
Craftsman and 5. 4. c = NOLLY 

" ‘ ounded in 1892 
cnagentncey 181 William St., New York 7, N. Y. 











JEWELRY—ART METAL—LAPIDARY 
Complete line of tools and supplies. Every item selected 
and tested by master craftsmen for hobbyists and teachers. 
NEW MANUAL of JEWELRY PROJECTS with step-by- 
step instructions. Excellent for teaching or profitable 
hobby. Professional methods presented for first time. 
MANUAL $2.00. Write for free instruction sheet and 


catalog. BENJAMIN L. PENCHEF 
3033 West Seventh St., Los Angeles 5, Calif. 











UNUSUAL CRAFT MATERIALS 


Painting kits for beginners and students . .. complete 
kits for making jewelry and designs in copper, wood, 
shells, and other materials . . . craft materials for 
creative expression in new and unusual mediums. Send 
10c for new 48-page highly illustrated catalog. 


BEAVER CRAFTS Inc. Dept. 185 
11558 S. Wentworth Ave. Chicago 28, Ill. 





R BRUSHES 


Send 
Free 


ae 41,1 Catalog 


for 


3 W. CAL LIFORNIA AV 





INDEX TO ADVERTISERS 


FEBRUARY 1949 


American Art Clay Company . ; 9-a 
American Crayon Company, The .. . Cover 4 
American Handicrafts Co.—Calif. i SS) ee T-a 
American Handicrafts Company, Inc. . . T-a 
American Lead Pencil Company ‘ . 1-a 
American Pipe Cleaner Co. ; % 3 Coe 
Art Crayon Co., Inc. ae ; 19-a 
Beaver Crafts, Inc. ‘ ; 22-a 
Bell Ceramics : 22-a 
Bersted’s Hobby Craft 16-a 
Binney & Smith Company Cover 2, l-a, 16-a 
Boston University ‘ 19-a 
Bradley, Milton : ; ; 5-a 
Burtons, Ltd... ae oe . « 
Chicago Academy of Fine Arts ai. 2s 19-a 
Cincinnati Art Academy ee : 19-a 
Cleveland Crafts i 12-a 
Colonial Art Company, The 15-a 
Connolly, J. J. 22-a 
Country Loft, The ; T-a 
Craftint Manufacturing Co. 10-a 
CVH Laboratories Company ou x 12-a 
Denver Fire Clay Yom The. ; 8-a 
Drakenfeld & Co., . «Se 
Dwinnell Craft —" . 19-a 
Far Eastern Sculpstone Company 17-a 
Favor, Ruhl & Company, Inc. ; 12-a 
Fawcett, Inc., Hughes , 6-a 
Felt Crafters, The ; . 19-a 
Floquil Products, Inc. ; 13-a 
Florida Supply House,Inc. .. 13-a 
Foster, Walter T. ‘ 19-a 
General Pencil Company ae Cover 3 
Golka Co., Robert J. , 22-a 
Griffith Pottery House, Jane T-a 
Grumbacher, M. ; 9-a 
Hammett Company, J. L. . T-a 
Handy & Harman ll-a 
Higgins Ink Co., Inc. : Insert 
Horton Enterprises, H.H. . ‘ 15-a 
Hunt Pen Company, C. Howard : * 9-a, 13-a 
International Textbook Co. a 17-a 
Koh-I-Noor Pencil Co., Inc. ._ . . 8-a 
Larson Co., J. C. : 22-a 
Leisurecrafts ; Peta ee latte 8-a 
Manual Arts Press 17-a 
Merribee Art Embroidery Co. / 19-a 
Metal Crafts Supply Co. pheacetadte 17-a 
Metal Goods Corporation 6-a 
Moore Institute of Art, Science and Industry 19-a 
Muralo Co., Inc., The Wee 4 ll-a 
New England School of Art 4 . 19-a 
O-P Craft Co., Inc., The ieee . la 
Orkin, Inc., Wm. J. ie . 22-a 
Osborn Bros. gore : 19-a 
Pactra Chemical Co. ; T-a 
Penchef, Benjamin L. . 22-a 
Perry Pictures Company, The 16-a 
Pottery Arts Supply Co. ; : 16-a 
Pratt Institute . ae a 19-a 
Primatic Art Company ae ae 17-a 
Prothmann, Dr. Konrad ; ‘ . Itv-a 
Rogers Electric Kilns es ; 13-a 
School Arts Magazine 8-a, 12-a, 15-a, 2l-a, 22-a 
Sculpstone, Inc. ols eae See 19-a 
Shell-Art Novelty Co. ; . 7 : 10-a 
S S Rubber Cement Company ll-a 
Talens & Son, Inc. \. « ae 11. -a, , 16- a, 17-a, 19-a 
Tepping Studio ete, kl oi 19-a 
Thayer & Chandler ; Gara 16-a 
Traphagen School of Fashion Rant : 19-a 
Universal Handicrafts Service, Inc. ._. . da 
Universtiy 3 Minnesota... ..__.. a 
Weber Co., . eh? ~ « wee 
Weber - oe Company — > -. Be 
Western Manufacturing Company Boa ; 17-a 
Wold Air Brush Co. .. : . . 22a 
Wolfe Co., Inc., Jack D. . ioe - 
X-acto Crescent Products Co., Inc. i“ 4 oe 


SOURCE MATERIA| 


FOR THE 


BUSY ART TEACHE) 


Classified by Subjects in Reference Form 


Books 
The Art Teacher, Pedro deLemos 
Cartooning, Harriett Weaver. 
Color Cement Handicraft, deLemos 
Creative Art Crafts, Book 1 
Paper, Toys and Relief Crafts 
Creative Art Crafts, Book 2 
Cardboard, Wood, Cloth and Meta! 
Crafts . 
Creative Art Crafts, New Book 
Weaving, Pottery, Puppets and Simple 
Stage Craft. 
Guatemala Art Crafts, Pedro deLemos 
Planning and Producing Posters 
Revised Edition, John deLemos 


Projects and A ppreciation 

Costume Design, History of—Egyptian 
to 1840 ; 

Decorative Tree Drawing, 12 plates. 

Design Principles, 8 pages. 

Happy Art Projects, 4 sheets, 24” x 36" 

Historic Design—Ancient and Classical . 

Historic Design—Medieval . 

History of Art Chart for 5 Centuries list- 
ing the famous artists, native country 
and one of their masterpieces ._. 

Indian Arts—Pueblo & Navajo, 27 plates 

Lettering, 21 plates 

Mexico Arts and Crafts, 17 plates 

Modern Lettering h 7 

Plant Form in Design, 16 pages 

Simplified Modern Design, 26 plates 

Tree in Art, 16 pages . : 


Handicraft Portfolios 
Art Metal Crafts, 17 plates : 
Block Printing—Pictorial, 17 plates 
Leathercraft, Tooled and Modeled, 
17 plates, 8144"x11”" 
Textile Decorating, 17 plates . ; 


Interpretive Costume Set of 5 periods 
12 plates—7” x 10” in each period 
Egypt, Greece and Rome 
The Orient. 
The Age of Chivalry 
American 
Renaissance and Elizabethan 
Above in notebook size—414" x 5% 
for students—10 sets . . . « $20 


Send Orders to 
SCHOOL ARTS, 192 Printers Building, Worcester 8, 


or to the following school supply companies: 


Cambridge 42, Mass. J. Hammett Co., Kendall Sq. 

Clearfield, Pa. Kurtz Bros 

Dallas 2, Texas. Practical Drawing Co. 

Eau Claire, Wis. Eau Claire Book and Stationery Co. 

Kansas City 6, Mo. Hoover Brothers, 922 Oak St. 

Los Angeles 8, Calif. Amer. Seating Ca. 6900 Avalon 8 

Newark 8,N. J. J. L. Hammett Co., 380 Jelliff Ave. 

Pasadena 2, Calif. A.C. Vroman, inc., 383 So. Pasadena A 

San Francisco 3, Calif. Amer. Seating Co., 207 S. VanN 

San Francisco 3, Calif. Sto-Rex Craft, 149 Ninth St. 

Seattle 1, Wash. John W. Graham Co., 1111 4th Ave 

Spok ane 6, Wash. John W. Graham Co 

Syracuse 4, N.Y. Amer. Seating Co., 935 W. Genesee 

CANADA —prices slightly higher, Moyer School Supsl 
Limited, Moncton, Montreal, Toronto 1, Winni 
Saskatoon, Edmonton. 


Enclosing $. . 
Or send bill to Board of Education 
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HESE TONES \ 
MADE WITH A 5B 


KIMBERLY DRAWING PENCIL—22 degrees, 6B to 9H, Tracing 1-2-3-4 and EXTRA B black Layout Pencil. A beveled lead allows broad 
18 strokes. Turn pencil around, use sharp edge for making thin lines or detail. Density of mass may be varied by increasing or decreasing pressure of stroke. 




















3 
n 
$13 
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1 FLAT SKETCHING PENCIL—3 degrees, 2B-4B-6B. Has many uses. Broad or thin strokes as desired. Can be used with a straight edge for stream- 
1 lining, etc. Unusual lettering effects. By rounding edges, this pencil is specially suitable for larger sketches. 
1 
9, 
1 28 ~ 6B 
co . ~— 
PA 7 Ae \ \ 
Sy \ 
$25 } \) 
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CHARCOAL PENCIL—3 degrees, 2B.4B-6B. Conveniently encased in wood for all charcoal-drawing purposes—cast drawing, portraits and figures, still 
. $20 life, landscapes, etc. A practical advantage for a favorite medium. 
ester 8, Mo *. b rela 
anies: se we i ue ~ 
dall Sq. at ie “ cm . - 
f, 7 ol : 
) Avalon Bi . mn py, 
H hak . = out RAD 
asadena A 4 
7 S. Van + 
th St. ? 
4th Ave 








Genesee ’ 
hool Supe enti 
1, Winni 


KIMBERLY GRAPHITE STICKS—square or rectangular, 3 degrees, 2B-4B-6B. May be used similar to flat sketching pencil but covering very 
broad area. Background shading quickly acquired. Interesting designs and drawing effects may be obtained with these graphite sticks. 


. For each individual technique . . . en ; =e 
cil in any pencil medium, you'll find USIOM GENERA WDA See Ome F ARE TIEN mr a? BP UERRAMARI 
General's Pencils correctly suited 
for every drawing purpose. Try 


them today. MULTICHROME COLORED DRAWING PENCIL—SO Brilliant 
Colors. Students will be intrigued with this large variety of splendid colors. 


eee Ask your art supply dealer to show you these pencils—if not available Develops greater freedom of expression. Packaged in convenient easel-backed 
write us, Dept. K, for free trial pencil of any one. State degree or color desired. sets of 12-24-36-48 assorted colors. 


Makers of Fine Pencils since 1889 


GENERAL PENCIL COMPANY 67-73 FLEET STREET, JERSEY CITY 6, N. J. 


TRADE MARK 

















CRAYO 


REG. U.S. PAT 





an OLD FAITHFUL 
Tuned Palet product ses 


Crayonex is one of a complete line of “Tuned Palet’”’ 
mediums all based on the famous Tuned Palet color 
sequence. This “related” color principle simplifies the 
teaching of color harmony, and makes the progress of 
the student from one medium to another easy and 
confident. 


CRAYONEX NO. 323 (illustrated 
above)... the popular school pack- 
age—24 colors in attractive flat lift- 
lid box. Crayonex also comes in large 
and small sticks, and in a wide variety 
of assortments and packings. 
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A similar crayon superior to Prang Crayonex does 
not exist! School adopted, Crayonex is ‘‘tops” in 
the wax crayon field, excelling in color brilliance, 
harmony, blending. For best effects use Crayonex. 


New 


CRAYONEX NO. 326 (i 
q 






... 32 brilliant colors 


—6 special colors and 9 


Aaa 
‘hi 
K 





HONE X 


goldandsilver. Junior ° 
and Senior High oF 
Schools enjoy this un- ee 
usually wide range of 

colors for their more 
advanced work. 


How 


You can build a stimulating art program for the entire 
year using Crayonex for: Drawing and Coloring, Stenciling, 
Stencilex, Shavings, Prints, Wood, Batik, on Fabric, Offset 
Etchings. Your school supply distributor or local dealer will 
gladly furnish you with Crayonex. 





Send for FREE Folder, illustrating these 
techniques in color. Dept. SA-46 
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